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‘THE WORTH» OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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RYSTAL PALACE.—SATURDAY CONCERT and 

AFTERNOON PROMENADE. — Tuis Day. The Programme will 
include: Festival Overture in O (W. T. Best), first time at these Concerts; 
“ Fantaisie row ag = for pianoforte and orchestra (Liszt); Symphony, No. 9, 
in 0 (Schubert); Overture, ‘‘Der Freischiitz” (Weber). ocalists—Mdme 
Antoinette ot the Geyetal Palace Lloyd. Solo Pianoforte—Mrs Beesley (her first 
——— at the 1 Palace). nductor—Mr AuvGusT Manns. Reserved 

umbered Stalls in Area and Gallery, Half-a-Crown. Area or Gallery Seats, 
oe One Shilling. Admission to Palace, One Shilling; or by Guinea 
Season et. 


Rete ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Oharter, 1830. 


Under the immediate Patron 
Her Most Gracious Majesty the QUEEN an 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Oantab. 


The next STUDENTS ORCHESTRAL CONCERT will take place at St JAMEs’s 
HALL, on SATURDAY Evening, December 2, at Eight o'clock. There will. be a 
—- Band and Ohorus, formed by the Professors and the late and present 
Students and the Ohoir of the Royal Academy of Music. Oonductor—Mr 
WALTER MACFARREN. The amme will include: Overture and first part, 
“St John the Baptist” (G. A. Macfarren) ; Magnificat (MS.) which gained the 
“‘ Lucas” prize meal for 1876 (Eaton Faning, student); Overture (MS.), “The 
Bride of Abydos” (A. H. Jackson, student ) ; Eo. 

Admission, One Shilling ; Tickets, 2s, 6d, and 5s., to be obtained at the Institu- 


tion and St James’s Hall. 
By order, JOHN GILL, Secretary. 








e of 
the Royal Family. 


LYCEUM THEATRE. 
LAST WEEK OF THE 
CARL ROSA OPERA COMPANY. 

ONDAY, November 








27, Last Performance of 


Waaner’s “FLYING DUTOHMAN;” Tuesday, Nov. 28, Mr 
Santley’s Benefit, Cagnont’s “PORTER OF HAVRE ;” Wednesday, Nov, 
29, ‘“TROVATORE ;” Thursday, Nov. 30, F. H. Cowren’s “PA E ;” 


Friday, Dec. 1, “ FIDELIO ;” Saturday Morning, Dec. 2, ‘‘ BOHEMIAN 
by Tm | eee Evening, Dec. 2 (Last Night), Ongrunini’s “ WATER- 
ARRIER,” 

Box Office open from Ten till Five. No Booking Fees. Seats may also 
be secured at the Libraries, &c 

Doors open at Half-past Seven; commence at Hight o’clock. 


Sst ANDREW'S DAY, THURSDAY NEXT, Nov. 30, 
Sr James’s Hatt, SCOTCH BALLAD CONCERT, commencing at Eight 
o’clock. Mrs Osgood and Mdlle José Sherri mn, Mdme Antoinette Sterling 
and Miss Emily Mott ; Mr Sims Reeves and Mr Edward Lloyd, Mr Maybrick. 
Pianoforte—Mr Sydney Smith. The Scots Fusilier Guards’ Band (Conductor— 
Mr J. P. Clarke). The Highland Pipers will perform a selection of Reels and 
Strathspeys during the evening. Conductors—Mr J. B. Zerpint and Mr SYDNEY 
Nay or. Tickets, 10s. 6d., 6s., 3s., 2s. Admission, One Shilling. AtChappell’s, 
50, New Bond Street ; Austin’s Ticket Office, 8t James’s Hall ; and all Agents. 


SYDNEY SMITH’S SECOND PIANOFORTE 
REOITAL, Wr1113's Rooms, Dec. 6. 











Royal Academy of Music, 4 and 5, Tenterden Street, 
over Square, London. 


PSicaL ASSOCIATION, 27, Hartzy Street, W.—Turep 
Session, 1876-7. SECOND MONTHLY MEETING, on Monpay, 
December 4, 1876, at 4.30 p.m. A Paper will be read, at 5 o'clock p.m. precisely, 
by W. H. Oummuines, Esq., ‘‘ On Purcell and his Family.” 
OHARLES K. SALAMAN, Hon. Bec. 
24, Sutherland Gardens, Westbourne Park, W. 


RIGHTON.—Mr KUHE’S GRAND MORNING CON- 

OERT, SaturDAy, December 2. Mdlle ALBANI, Mdlle ZARE THALBERG, 
and other eminent Artists from the Royal Italian Opera, Covent Garden, will 
appear. Programmes at Messrs Ports, 167, North Street. 


BRISSAC’S ‘“ VALSE DE BRAVOURE.” 


MES JOHN MACFARREN will play this brilliant Concert- 
piece on Saturday Evening, December 9, at her PLANOFORTE REOITAL, 
inthe Great Hall of the Bow and Bromley Institute. 


‘ ORGANIST WANTED. 
WANTED, an ORGANIST for the Pro-Cathedral in 


NDON, Ontario (OANADA). He must be unmarried, and thoroughly 
understand the training of a choir. He must also be able to teach the younger 
upils in the Hellmuth College English branches. Salary, with board and 
ng in College, £100 per annum, and the privilege of having a few music 
Pupils outside the College. Applications, in writing, to be addressed, 
RGANIST,” care of Miss Olinton, 35, Percy Street, Bedford Square, W. 


Music BUSINESS.—For SALE, an Old-Established 
BUSINESS, within Six miles of London. The neighbourhood is rapidly 
increasing, and there is a good opportunity for a also. The Organist 
appointment is worth £40 per annum, which, in all probability, could be trans- 
ferred to a competent Organist. Further particulars to be had of FREDERICK 
Lucas, 20, Great Marlborough Street, London, W. 


APARTMENTS to LET, well Furnished, at 118, Great 
Portland Street, Oxford Street, consisting of Drawing-room Floor (Bed 
and Sitting-room), with good attendance and good cooking. Terms, Two 
wae per Week. Also Bedroom, with partial use of Sitting-room, at 10s. a 























A STRADIVARIO. 


Me A. TWIETMEYER, Bookseller, at Leipzig, Germany, 
wishes to SELL a VIOLONCELLO made by Stradivario at Cremona, with 

Case; both in finest condition, 

“a 





JUST PUBLISHED. 


JOHN PARK’S SONGS. 


In One Volume. 





Sixty-four in Number. 


WITH 


INTRODUCTORY NOTICE. 


PRINCIPAL SHAIRP, 





“ It is not, indeed, too much to say that nothing has been produced in this 
country by any one individual so nearly approaching what was done for 
Germany by Schubert.”—Leeds Mercury. 





MAY BE HAD OF ALL MUSIC AND BOOKSELLERS. 





PRICE ONE GUINEA. 


LEEDS: ARCHIBALD RAMSDEN. 
LONDON: HUTOHINGS & ROMER, 9, CONDUIT STREET, REGENT ST. 
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With numerous Illustrations. Orown 8vo, cloth, price 5s. 


THE THEORY OF SOUND IN ITS RELATION TO MUSIC. 


BY PROFESSOR PIETRO BLASERNA, OF THE ROYAL UNIVERSITY OF ROME. 
Volume XXII. of the International Scientific Series. 


“ His last chapter on the Italian and German music is well worth reading. The most remarkable chapter, however, is that in which the author attacks the 
‘temperate scale,’ to which Sebastian Bach devoted much of his work.” 


The STANDARD says: 


The LANCET says 


“An a. interesting résumé is given of the history of music. Illustrated by some good woodcuts.” 


The QUEEN say: 


S: 
“We have placed before us the theory of music, and the physical facts on which it is founded explained with great minuteness, and illustrated by many 


elaborate and interesting experiments 
The MORNING POST sa: 


Ss: 
* An acceptable addition to the list of unpretentious treatises on the subject. . . 
HENRY S. KING & Co., 


. Agreat amount of valuable material in the book.” 
LONDON. 





IGNOR BONETTI begs to announce his Return to 

London for the Season. ENGAGEMENTS for Concerts, Soirées, &c., &c., 

to be addressed to Signor Bonertt, care of Messrs Duncan Davison & Oo., 
Foreign Music Warehouse, 244, Regent Street, W. 


ADAME LIEBHART has Returned to Town from her 

Provincial Tour. Oommunications respecting Oratorios, Concerts, or 

Lessons to be addressed to her new residence, No, 17, Portsdown Road, Maida 
Vale, W. 


i eee EMILIA KOENIG (Soprano), daughter of the late 

celebrated Herr Koenig (Oornet-a-Piston), heving terminated her Engage- 
ments at the Concerts, Covent Garden Theatre, is now ready to accept 
ENGAGEMENTS for Town or Provinces. Address—7, Caroline Street, Bedford 
Square, London, W.C. 


Me BARTON McGUCKIN (Tenor) begs to announce that 
he has Returned from Milan, and wishes that all Communications be 
addressed to 33, Shardeloes Road, New Cross, London, 8.E. 


MAYBRICK requests that all Letters respecting 
ENGAGEMENTS, &c., be addressed to 5, Cornwall Residences, Clarence 
Gate, N.W. 


Me SHAKESPEARE requests that all Communications 
CO; 


mcerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 


MR HOLLINS (Tenor). 


HOLLINS begs to announce that he will be prepared 

to accept ENGAGEMENTS for Oratorios and Concerts, on the termination 

of Mesdames Sherrington and Patey’s Tour, on Dec, 2, Address—E. 0. Boosry, 
2, Little Argyll Street, Regent Street, W. 


MISS ELCHO (Contralto). 


\ ISS ELCHO begs that all Communications respecting 

ENGAGEMENTS for Concerts, Oratorios, or Lessons, &c., be addressed 
—104, Gower Street, W.O. 

“ Miss Elcho, known in the musical world as a pianist, has come out in the 
capacity of contralto. She sang last week ata concert held in the Store Street 
Hall with much success, choosing Verdi’s ‘Ernani involami,’ the romance from 
‘Mignon’ (encored), Gounod’s ‘Le parlate d’amor,’ and other pretty pieces. 
Miss Elcho can sing from D on the bass staff to B flat above the treble lines, and 
she has been well trained in the Italian school of art. Three re-calls at the end 
of the evening rewarded her efforts to please.” — The Court Circular. 

‘ Miss Elcho, who is achieving a success as a vocalist which promises to equal 
that which she has already gained as a pianist, gave an attractive concert at the 
music hal], Store Street, on Wednesday evening.” — The Choir. 

“On April 26, Miss Elcho gave a concert at the Store Street Rooms, chiefly with 
the object of coming before the public as a contralto vocalist. Miss Elcho has 
a been known as a pianist of great ability, and she now promises to take high 

as a vocalist, having a remarkably fine voice of full compass, which she 
uses with great taste and a considerable power of expression. Her audience were 
much gratified, and we have little doubt that their favourable verdict will be 
more than endorsed in the future.”— The Orchestra. 

“ Miss Elcho sang several contralto songs agreeably.”— The Echo. 

“ Miss Elcho's concert at Store Street was a decided success. She has a fine 
contralto voice, and is an excellent musician. There is little reason to doubt that 
she will prove a valuable concert singer.”— The Hornet. 

‘* Miss Hlcho, already known as a pianist, has decided to come before the 
public as a contralto vocalist, She is endowed with an organ of fine qua! ity and 
_ compass, ranging from D on the third line of the bass staff to B flat in alt. 

iss Bicho sang ‘ Ernani involami’ (transposed to G); ‘Le parlate d’amor,’ from 
‘Faust’ (in B flat); a song of Mr Sullivan’s; and the Romance from ‘ Mignon,’ 
for which, on a bis, Miss Elcho substituted the ‘ Brindisi,’ from ‘ Lucrezia Borgia,’ 
with other (and English) words. In Verdi’s air Miss Elcho sang from G below 
the lines to A, shook on D (fourth line), and ended on the high red Three re-calls, 
— from the encore, attested the admiration of the audience.”—Bell’s Weekly 

senger, 

“ Miss Elcho, well known as a pianist of merit, now comes forward as a 
contralto vocalist, and has every prospect of gaining a good reputation. The 
voioe is of full rich quality, and the range very extensive, from D on the third 
line of the bass stave to B flat, or nearly three octaves ; great power of expression 
may also be recognised. Miss Elcho, who has studied well, sang the cavatina 
from ‘Ernani,’ ‘Ernani involami;’ Mignon’s Romance (‘Mignon’), which was 
encored ; the Flower Song, from ‘ Faust: ” Campana’s ‘Ave Maria ;’ and songs 
by Pinsuti and Sullivan. The music, of course, was transposed to suit the 
contralto register. Miss Elcho, on the encore, sang the ‘ Brindisi,’ from Lucrezia 
pom aot i rs pom vorts, and introduced cadences which were much 

uded. Three rounds of applause ted i 
ee caneesi."-daat eae greeted Miss Elcho at the conclusion of 


























M ISS COYTE TURNER (Contralto), for Oratorios, 


Concerts, &c.—94, Rotherfield Street, Islington, N. 


S OSGOOD begs to request that all communications 
respecting ENGAGEMENTS for Oratorio and Miscellaneous Ooncerts be 
addressed to 15, Upper Woburn Place, Russell Square, W.C. 


PARTMENTS, FURNISHED.—Sitting-room, two bed- 
rooms, and kitchen, 18s. a week; also a bedroom and use of sitting-room 
and piano. 35, Holland Street, Brixton Road. 


IOLINS and TENOR for SALE.—TWO VIOLINS and 


TENOR, the property of the late Mr J. Marcu. Apply to OunINGHAm 
Boosry & Oo., 2, Little Argyll Street, Regent Street, W. 


HE PIANIST’S ROYAL ROAD. KUHE. The most 


complete Course of Study and perfect collection of high-class Pianoforte 
Music yet presented to the public. Each Book, containing not less than 16 Pages, 
Full size, from Engraved Plates, is Edited, Fingered, and has remarks on the 
contents and their performance, by KuHE. Price ls. Post free. Prospectus on 
application. CuntnaHaM Boosey & Oo., 2, Little Argyl! Street, Regent Street, W. 


HE RAISING OF LAZARUS. Oratorio. By Jonn 

Francis BARNETT. Performed with great success at the Hereford Festival. 

Vocal Score (octavo), 68. 6d.; bound, 9s. Choral Parts, each 3s. (to Choral 
Societies, 2s.). London: NovEtio & Oo., 1, Berners Street, W. 


SECOND EDITION. 
Containing ImpoRTANT ADDITIONS. Dedicated, by permission, to H.R.H. 
Princess LovisE, Marchioness of Lorne (President of the National Union 
for Improving the Education of Women of al! Classes). 


HEORY OF MUSIC (A First Book on the). By Lovisa 


Gipson. “A clear explanation of elementary matters essential to a 
pianist.”—Prof.G. A. MACFARREN. ‘It cannot but prove a great help to all 
who teach music to beginners.”—Madame 8. DotBy. ‘I am perfectly charmed 
with the book, and shall recommend it as a duty.”"—Dr BENNETT GILBERT. 
“T think so highly of it that I would advise every student beginning music 
to study your book.”—F.B. Jewson, Esq., Prof. R.A.M. ‘‘I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Lonauunsr, 
Org. Cath. Canterbury. London: WrrEKkEs & Co.; Novetto & Co.; Wuit- 
TAKER & Co. Price, boards, post free, 3s. 2d. ; stiff paper, cloth back, 2s. 2d. 


IDA.—VERDIS GRAND OPERA.—For voice and 
piano, 8s.; for pianoforte solo, 4s. nett. The favourite songs, with English 
translations, ‘Celeste Aida,” 4s.; ‘‘ Egyptian Hyman,” 3s.; ‘I sacri nomi” (in- 
cluding “Numi pieta”) 4s.; “O patria mia,” 4s. Pianoforte pieces by Kuhe, 
Leybach, Rummel, &c. 
CAMPANA.—“ Ave Maria,” with English paraphrase, sung by Mdme Adelina 
Patti, 3s.; ‘‘ L’Orfanella” (“‘ The Orphan Girl”), 2s. 6d. 
PINSUTI'S newest songs, ‘‘ Welcome, pretty Primrose,” sung by Mdlle Zaré 
Haas aay tay “ adinens dear Love,” 48,; “Lady most fais,” sung by Mr 
antley, 4s. 
NEW SONGS by Braga, Fantoni, Gueria, Marchetti, Mazzoni, Rotoli, Tosti, 
Tartaglione, Zuccardi, &c. 
Lists of Vocal and Instrumental Music of every description may be had post 
free. All Sheet Music at half price. 


London: Rrcorpr’s Depét, 23, Charles Street, Middlesex Hospital, W. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
MESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr OorTrx Lt, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr OoTTELL to it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 66, Baker Street, W. Catalogues post free. 


KENNEDY'S SONGS OF SCOTLAND. 


M2 KENNEDY is assisted by the following members of 
his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Oontralto; Mr David Kennedy, Tenor; Mr Robert Kennedy, Tenor; Mr James 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Juntor. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, 81_ANDREW’s TERRACE, NEWINGTON, EDINBURGH. 
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FAURE IN THE FRENCH PROVINCES. 


M. Faure’s artistic tour in France, under the direction of Mr 
Jarrett, seems to be everywhere brilliantly successful. Since our 
last, we have most flattering accounts of the great artist’s reception 
at Bayonne and Angouléme. We translate as much as our space 
can afford from the leading journals of each town. 


AT BAYONNE. 
(From the ‘* Courier de Bayonne,” Nov. 15.) 


‘We must thank the organisers of this splendid concert for in- 
cluding Bayonne among the provincial towns visited by the great 
singer and his brilliant artistic retinue. The illustrious hese of 
the Conservatory will not regret having pushed forward his 
triumphal march to the Spanish frontier. He will have been able 
to assure himself by the eagerness manifested to hear him that, 
however distant we may be from the customary scene of his suc- 
cesses, the report of his glory had reached us notwithstanding. In 
the choice of his pieces, Faure was determined to show us every 
aspect of his prodigious talent as a singer. But, just as a diamond 
emits thesame brilliancy from whichever of its facets we may look at it, 
so we are unable to say in what style Faure ap to the best 
advantage. The piece from Le Siége de Corinthe brought out in full 
pa the master of the grand school. It is impossible to 

esire greater vocal correctness and greater vocal finish. Which 
are we to admire more: the instrument or the method? We will 
not take upon ourselves to pronounce an opinion on the point ; we 
will restrict ourselves to saying, like the great critics of art, that 
Faure has realised the perfection of singing. Many a heart beat 
again as it used to beat at twenty on hearing Joconde’s burden: 
‘Mais on revient toujours 4 ses premiers amours.’ It was like 
the echo of another age. The somewhat antiquated music regained 
all its pristine freshness when rendered by the sweet notes of 
our great artist. ‘ Le Crucifix’ and ‘Les Rameaux’ afforded us an 
opportunity of applauding Faure not only as an incomparable singer, 
but as a charming composer. The two pieces, magisterially given, 
created a profound impression, and the audience burst forth into 
applause after each couplet. The pit stamped away at such a rate 
that it was absolutely necessary to repeat every piece. Despite 
his fatigue, Faure behaved very generously, and gave us his 
‘ Alleluia.” Now that we know him, and have learnt to appreciate 
his talent as a singer and a composer, we are only the more desirous 
to see him sustain one of his characters in opera. Some persons 
have expressed such a desire to him, and he has, in some sort, 
eo himself to return and appear in one of his best creations. 

f he does return, there will be no more lack of bravos than there 
has been on the present occasion, and we promise him an ovation 
which will make him recollect with pleasure the public of our first 
lyric theatre.—The Sisters Badia afforded great satisfaction. Their 
Voices are in perfect accord, and, possessing the same qualities and 
the same purity, blend together in the most harmonious manner.— 
In the instrumental part of the concert we heard some remarkable 
virtuosos. M. Henri Ketten possesses an astounding talent on the 
piano, and we were at aloss which to admire the more: the dex- 
terity of his touch or the vigour of his execution.—The aspect of the 
theatre was that worn on grand occasions. The vast space 
was full from pit to gallery ; and, on glancing round at the different 
parts of the house, Faure must have experienced a proud feeling of 
satisfaction. The most elegant toilets were visible on every side, 
and Biaritz, also, had furnished its contingent of beautiful women 
and great names to the charming gathering. The King of Hanover 
was among those present at this artistic féte, which will not be for- 
gotten for a very long time.” 


AT ANGOULEME. 
(From ‘‘ Le Charentais” of Nov. 16th.) 

‘Yesterday was a festive day at the Angouléme Theatre; the 
pick of the —— of the town had assembled to hear the 
remarkable band of artists who were to give a concert there. It is 
long since we have attended so attractive an entertainment. Alas! 
when shall we again behold those ravishing toilets, those boxes filled 
with lovely women, and that well-bred enthusiasm which is a cliarm 
in iteelf ? The —— of the programme, the prestige exerted 
over French minds by established reputations, and, above all, the 
name of Faure, the admirable singer, without a rival or a competitor, 
were well calculated to attract the crowd. From all parts of the 
department persons flocked in accordingly, and we may as well 
state at once that the concert fulfilled all its promises. It opened 
with a trio for piano, violin, and violoncello, by a master little 
known, Sterndale Bennett. This trio was a tribute of patriotic 
homage introduced into the programme by the Director of the con- 
certs, Mr Jarrett, The shyiien is bizarre, and the original harmony 








differs from the conventional harmony of the Italian and the German 
school, The work was rendered with rare maestria by MM. Ketten, 
Musin, and Libotton. All the formulas of praise have been exhausted 
when people have had to speak of Faure. Nothing is wanting to this 
incomparable singer, always superior to himself, and every step in 
whose artistic career is marked by fresh success. Yesterday he gave 
us the masterpiece of his own composition; ‘Les Rameaux,’ a 
grandiose hymn, which may be pitted against the ‘Noél’ 
of Adam; the ‘Alleluia d’amour,’ and, lastly, the ‘Crucifix,’ all 
of which he rendered with incontestable excellence. It is, however, 
in the grand style that his superiority is more especially remarkable, 
as he ag very plainly in the recitative: ‘Qu’A ma voix...’ 
from the Siége de Corinthe. What certainty of intonation; what 
breadth of style ; what an admirable delivery ; and what power ! 
As to the romance: ‘Mais on revient toujours & ses premiers 
amours,’ from Joconde, it could not possibly be given more charm- 
ingly. M. Faure sends forth head-notes of a purity and velvety 
richness that no tenor can ever hope to attain. We need scarcely 
say that applause, recalls, and encores greeted the famous artist, who 
responded with the most thorough courtesy to the enthusiasm of the 
public. Two very young ladies, the Sisters Badia, one a soprano 
and the other a contralto, appeared as vocalists. We may justly 
say that, if they are not yet two nightingales, they are two delicious 
warblers. We must mention also the success achieved by M. Musin, 
an instrumentalist who treats difficulties like child’s play, and phrases 
with exquisite feeling, M. Ketten is an exceptional pianist. 
In Handel’s ‘Chaconne,’ in the ‘Ronde des Djinns,’ and in ‘La 
Chasse aux papillons,’ he performed prodigies of agility, and proved 
that for him the piano has no secrets. To the charm of Chopin he 
unites the vigour of Liszt and of Thalberg. M. Libotton is an 
excellent violoncellist, who combines rich tone with correctness and 
certainty of execution. We must, also, make honourable mention 
of MM. Granier and Badia, who, in the subordinate character of 
accompanists, proved themselves real artists. On the whole, this 
concert will leave among our public an agreeable artistic memory, 
and, perhaps, a regret that such concerts are not more frequent.” 


The trio of Sterndale Bennett seems to puzzle some of the 
French provincial critics. So much to the discredit of the Paris 
Conservatoire, M. Pasdeloup, M. Heugel, M. Ambroise Thomas 
(who at one of Mdme Arabella Goddard's recitals, hearing the 
romance in E flat, which never comes to a full close till the end, 
said: “C’est une des plus belles choses de Mendelssohn,” although 
it is not a bit like Mendelssohn) ; and so much to the credit of M. 
Faure, Mr Jarrett, and M. Ketten, who insist upon their hearing 
it, notwithstanding that “the rhythm is bizarre” (whatever that 
may signify). Sterndale Bennett would soon make his way in 
Paris, if only his overture, the Naiades, and his Pianoforte Concerto 
in F minor were once introduced—say by M. Pasdeloup, although 
their right place is the Conservatoire. Poor Englishman of genius ! 
Meyerbeer once said on hearing the F minor concerto at the 
Philharmonic concerts (played by “A. G.”) that it was equal to 
either of the concertos of Mendelssohn ; and, as usual, Meyerbeer 
was right. Bravo Mr Jarrett; bravo M. Ketten; bravi MM. 
Musin and Libotton!; and bravissimo M. Faure!—a_ great 
artist himself, who recognises a great brother-artist, no matter of 
what country. 

The following, from the Journal de Toulouse, of Nov. 
17, will amuse English readers :— 

‘““THE FAURE CONCERT. 

‘Mr Jarrett, the English impresario, the ‘Barnum ee gd 
has shown us the agreement between M. Faure and himself, by 
which M. Faure of the Opera engages to give, within the space of 
one year, a hundred successive representations, in France, England, 
Ireland, and Seotland. Every assertion of a contrary nature is to 
be considered false, and without the slightest foundation in fact. 
Unaccustomed to travel every day, M. Faure, at starting, had to pay 
his tribute to fatigue, but, thanks to a new itinerary arrangement, 
which will give him a rest every other day, he will in future enjoy 
the full command of his powers. The enthusiastic reception by 
which the public did justice to the exceptional qualities displayed in 
his singing is for him a valuable mark of encouragement. We 
advise the public to take advantage of the opportunity offered them, 
and to go and hear this eminent artist, on Saturday, 18th Nov., at 
the only concert he will give.” 


Poor old Jarrett !—the “ Barnum gentleman !” If the Toulouse 
amateurs, however, follow in the wake of those of Bayonne and 
Angouléme, which is more than probable, he wont be inconsolable. 
Au revoir, “Barnum gentleman.” Pity there are not more such 
gentlemen in the sphere of artistic enterprise. 
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CARL ROSA’S OPERA COMPANY. 

The production of thelate Mr Thomas Oliphant’s English adaptation 
of Fidelioadds another to the fairly-earned successes of Mr Carl Rosa at 
the Lyceum Theatre. We do not say that this adaptation is the 
best that could be wished ; but it is by no means a bad one, and may 
stand favourable comparison with many other things of the kind 
that could be named. To hear Fidelio, moreover, as originally 
designed, with spoken dialogue, in place of accompanied recitatives, 
for which Beethoven was not answerable, is always agreeable. 
Beethoven, in short, is most welcome when left to himself. Had he 
intended the more familiar passages in his work to be set to 
recitative, he would in all likelihood have adopted the recitativo 
parlante of the Italians. At all events, any plan that hit his fancy 
would have been carried out more conformably by him than by any 
one else. Fidelio, it should be remembered, does not belong to the 
category of ‘‘ grand opera,” so denominated. It isa pure story of 
human devotion, made up of a few incidents, and the music simply 
gives intensity of expression to the situations leading step by step to 
the dénouement. 

The performances of the Marriage of Figaro and the Water Carrier 
sufficed to show that all the means indispensable to adequate 
representations of high-class opera were at Mr Rosa's command ; and 
what he achieved for Mozart and Cherubini he has now achieved 
for Beethoven. About the power of his orchestra to deal with such 
work there could be little question, while the thorough efficiency of 
his chorus under similar circumstances was early proved in the Water 
Carrier, and, quite recently, in Wagner's Flying Dutchman, a still 
more exacting test. In so far as these important accessories are 
concerned, the realisation of Beethoven’s intentions is forthe most part 
beyond reproach. Very seldom do we hear the chorus of Prisoners 
more generally well sung, with intonation better sustained, or a 
stricter adherence to the proper time and accentuation. With the 
solo, as indicated by the composer, allotted to a single tenor, there 
would be nothing to criticise. Here the effect of a solitary voice is 
infinitely touching. At the first representation of the opera some 
merriment was caused through the motley garb worn by certain of 
the prisoners, a defect remedied at the second by the substitution of 
a uniform prison dress, Considering the numerical force of the 
orchestra (quite strong enough, by the way, for the ‘‘ locale”), a 
more admirable performance of the overture usually styled ‘‘ Leonora 
No. 3”—which late research appears to insinuate was actually first 
of the three in C major written by Beethoven before the one (E) in old 
times accepted as the right thing in the right place—could hardly be 
imagined. Mr Rosa deserves credit for restoring this magnificent 
prelude to its legitimate position; and we have only to regret that he 
should accede to the unreasonable demand for an encore, thereby 
helping in some measure to deteriorate the effect of the music upon 
which the curtain rises in the first scene. Mr Rosa must also be 
praised for not introducing a second overture between the acts, 
which diverts attention to such an extent that it is barely possible 
just afterwards fully to sympathise with the soliloquy of Florestan 
in the dungeon. 

The distribution of the chief characters in Fidelio is, all circum- 
stances regarded, singularly good. In Mdlle Ostava Torriani we do 
not look for a Schroeder-Devrient, a Malibran, a Sophie Cruvelli, or 
a Tietjens ; we find, nevertheless, an artist intelligent, earnest, and 
painstaking, with much dramatic sensibility united to comprehension 
and thorough mastery of the vocal text. This is no slight praise, 
but is amply merited, and we award it without hesitation. Mdlle 
Torriani had already, by her impersonation of Senta, in the Flying 
Dutchman, given a tolerably good idea of what she could do in 
serious parts; but the impassioned devotion of Leonora soars far 
above the mystic sentiment of Wagner’s heroine ; and her success in 
the two is a strong proof of the versatility of her powers. She has 
yet to throw more of what the French expressively term ‘‘ abandon” 
into her acting—as, for example, in the great scene where Leonora 
reveals herself as the wife of Pizzaro’s intended victim. Here, after 
the discovery, turning her back to Pizzaro, she pays so much atten- 
tion to her husband, that, in spite of the threatening pistol, his 





designing enemy might get rid of both of them without difficulty. 
Even while caressing Florestan, Leonora should never take her eyes 
off Pizzaro. But such minor deficiencies are easily rectified by 
experience, and we hope to welcome in Mdlle Torriani one who has 
done something towards permanently establishing the greatest opera 
of its kind upon the English boards, In Leonora’s superb soliloquy, 
the young Austrian imparts as much expression to the slow move- 
ment (the ‘Invocation to Hope”) as animation to its vigorous sequel. 
In declamatory recitative she has still something to acquire. This, 
too, however, will come with time. Miss Julia Gaylord is an attrac- 
tive Marcellina, acting the character naturally, and giving point to 
the air in which the gaoler’s daughter expresses her love for the 
supposed Fidelio. She does equal justice to her share of the con- 
certed music, and in the opening duet is fortunate to be associated 
with so excellent a representative of Jacquino (Marcellina’s, for a 
time, disconsolate lover), as Mr Charles Lyall, who in this, as in 
other characters, proves himself one of the best lyric comedians on 
our stage. Mr Lyall’s long Italian training has been of infinite use, 
and serves him to good purpose in whatever he essays. Always 
attentive to the business of the scene, with a quaint individuality of 
his own, Mr Lyall boasts, moreover, the qualities of a trained 
vocalist, and no music comes amiss to him. Mr Ludwig has to con- 
tend with uphill work in the character of Pizzaro; but he accom- 
plishes his task with genuine earnestness, and does not quail even 
before the air in which the despotic Governor exults in the coming 
sacrifice of Florestan. In his duet with Pizzaro, he has an able 
coadjutor in Mr Aynsley Cook, whose Rocco, like that of Herr 
Formes, the best of our time, underneath a rough exterior, reveals a 
tender-heartedness which gives a certain poetic interest to the 
character. We have on more than one occasion had to praise the 
efforts of this gentleman, who, a humorist in his way, knows how, 
in such a part as that of Rocco, to tone down his exuberance in order 
to suit the exigencies of adrama which Beethoven thought good 
enough to set to music. The fine voice of Mr A. Stevens is of essen- 
tial service in the grand finale which brings the opera to a conclusion. 
But he should assume more dignity in a situation where the Minister 
is supposed to act as presiding judge. Mr Packard, too, possesses 
a voice fitted to impart due effect to the music of Florestan, but he 
might throw more passion into the duet with Leonora. He sings 
the recitative and air in the dungeon scene extremely well, the last 
part (with the oboe obbligato accompaniment) especially so. In 
conclusion, we may say that no performance, as a whole, has conferred 
more honour upon Mr Rosa and his company than that of Beethoven’s 
Fidelio. 

The Flying Dutchman maintains its vogue, and drew a crowded 
audience on Saturday afternoon. In the evening the opera was 
Auber’s Fra Diavolo, with Miss Gaylord as Zerlina, A fortnight 
hence the Lyceum will have closed its doors upon drama with music, 
to re-open them once more for drama without music.—Times. 

On Wednesday night, Pauline, the new opera by Mr Frederic H. 
Cowen, libretto by Mr Henry Hersee, was produced before a crowded 
audience with complete success. We shall recur to it in our next. 








Monicu.—At the suggestion of the Intendant, King Ludwig has 
ordered that the Centenary of the Theatre Royal shall be duly 
celebrated in October, 1878. Dr Grandaur, stage-manager, has been 
charged to compile a chronicle of the Theatre. This chronicle will 
be published on the day of the Centenary. 

SrRassBURGH.—The various instrumental, vocal, and literary 
associations which bear at present French names have been ordered 
by the authorities to change the latter into German equivalents. 
They have likewise been informed that they will in future be allowed 
to give public concerts and entertainments only on condition that 
Germans who have settled in the town since the annexation shall be 
allowed admission to, and be capable of being elected members of, 
such institutions. In explanation of this step, it must be mentioned 
that, previously to 1871, the Alsatian Associations bore almost 
exclusively German names, which were thenceforth changed for 
French ones; that they would not grant admission to a single 
German from any other part of the Empire, and that they refused to 
hold any communication with the so-called Old-German in contra- 
distinction to the Alsatian Associations, 
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MESSRS GATTI’S PROMENADE CONCERTS. 


The ‘‘ Wagner Nights,” so called because the whole of the first 
part of the programme is devoted to selections from the works of the 
Bayreuth poet-composer, have been among the most successful of the 
season now terminated at Covent Garden. At the last of these 
exceptional entertainments the house was filled in every part, and no 
doubt half-a-dozen more such concerts would not have been found 
too many had it been conformable to the general plan adopted by the 
managers, and hitherto answering so well. The feature on the present 
occasion was a selection from Die Walkiire, arranged for orchestra 
alone, by L. Stasny, which, in the absence of voices, affords a toler- 
ably fair notion of the character of several conspicuous pieces. It 
begins with the introduction to the second act, and ends with the 
famous ‘‘Ride of the Walkyries ”—a truly extraordinary piece of 
orchestral colouring. The prelude to the first act, with the vivid im- 
pressions it conveys of a storm in the forest at night, would have been, 
we think, preferable to the other, which, preparing us for the almost 
interminable confabulation between the sententious god, Wotan, 
and his wife, Fricka, so jealous about the prerogatives of her sex, 
becomes somewhat monotonous away from its place in the opera. The 
greater part of Wagner’s dramatic music, indeed, more particularly 
that which accompanies 7'ristan and the Ring des Nibelungen, suffers 
materially when separated from the text it purposes to illustrate. 
The ‘‘ Ride of the Walkyries,” if its difficulties are overcome, and it 
is played with such decision and unflagging spirit as are exhibited 
by the fine orchestra over which Signor Arditi presides, can never 
fail to astonish, even if it be not entirely comprehended. Siegmund’s 
address to the sword, afterwards styled ‘‘ Nothung” (the ‘‘ Gram” 
of the Volsungs), the vocal part confided to the trombone (Mr 
Harvey), with harp accompaniment (Mr Lockwood), and the same 
doomed hero’s ‘‘ Love Song,” given to the cornet-a-pistons (Mr 
Howard Reynolds), one of the most genuine of Wagner’s melodies, 
are both effective and both admirably rendered. The scene in which 
Briinnhilde connives at the escape of Sieglinde, after Siegmund has 
been killed by Hunding, with solos for flute, oboe, clarinet, bassoon, 
and horn (Messrs Svendsen, Horton, Lazarus, Wotton, and C. 
Harper), though equally well played, is scarcely intelligible without 
its original surroundings. Nevertheless, on the whole, the Walkiire 
selection gave general satisfaction. The Wagner programme con- 
tained many other things, including the overture of Tannhéduser ; 
the ‘‘ Huldigung’s March ” for the King of Bavaria; and, last, not least, 
the music illustrating the death of Siegfried (Gotterddémmerung)— 
certainly one of the finest and most original orchestral inspirations 
of the composer. This was very finely executed and loudly encored. 
Besides these, we had vocal pieces from T'annhéiuser and Lohengrin, 
by Mdlle Sophie Liwe ; a romance, by Mdlle Héléene Arnim ; and 
Herr Wilhelmj’s paraphrase of Walter's song in the Meistersinger, 
played by the great violinist to absolute perfection, and enthusiasti- 
cally called for again. A more varied selection from Wagner's music 
could hardly have been made. It was given for the third time on 
Saturday, at the concert for the benefit of the Messrs Gatti, the last 
of a series of entertainments which have conferred credit alike on 
the directors, on their obliging and intelligent acting-manager, 
Mr John Russell, and on their able and zealous conductor-in-chief, 
Signor Arditi. 





The season terminated on Saturday evening with a miscellaneous 
programme, which included Signor Arditi’s effective orchestral adap- 
tation of portions of Wagner’s V'annhduser, his very popular waltz, 
“ Belles Viennoises” and ‘‘ Morceau a la Gavotte,” selections from 
L’ Africaine and Le Prophéte, the overture to Ambroise Thomas's 
Mignon, and other pieces. Signor Tito Mattei made his first appear- 
ance here this season, and performed his own brilliant fantasia on 
themes from J Puritani, which he gave with such effect as to obtain 
a double encore. Vocal music was contributed by Mdlles J. Sher- 
ington and Hélene Arnim, Signori de Bassini and Medica. The 
past week’s proceedings included a Balfe night (on Friday), the 
selection consisting of extracts from some of Balfe’s popular operas, 
several being from his posthumous work, 7'he J'alisman, first pro- 
duced (in an Italian version) at Her Majesty's Opera (Drury Lane 
Theatre) in 1874, This included the overture, 





The season has been distinguished by special activity in providing 
frequent novelty and variety in the performances, and the result is, 
we believe, a corresponding amount of financial success. Many 
eminent vocalists and solo instrumentalists have appeared, and 
eye among the latter the great violinist, Herr Wilhelmj. 
he band was of first-rate excellence, and the conducting of Signor 
Arditi displayed all the a and skill so advantageously exercised 
during many seasons at Her Majesty’s Theatre and the Drury Lane 
Italian Opera.—Daily News. 
SS 


MUSIC AT BOULOGNE-SUR-MER. 
(From our Correspondent. ) 


Marceau, ou les enfants de la République, a drama in five acts 
and ten tableaux, by Bourgeois and Masson, first played at the 
Gaité in Paris in 1848, was given on Thursday last at the Salle 
Monsigny. The history of the “hero of Verdun,” who volunteered 
for the first Republic in 1788, rose to the rank of general, and died 
at Altenkirchen at the early age of twenty-six, is well known. He 
was a native of Chartres, where a bronze statue on the “ Place des 
Epars ” has been raised to his memory ; a pyramid erected by the 
army Of the camp around Coblenz at the date of his death, 
September, 1796, is also to be seen on the Petersburg, near the 
junction of the Rhine and Moselle, opposite Ehrenbreitstein. 

¢ seems a pity that a drama should be constructed on the 
history of a hero like Marceau, associated as he is with the names 
of Buonaparte (a lieutenant of artillery), Abbé Pascal, Le Marquis 
de Beaulieu, Beaugency, Talma, Chenier, Robespierre, and that it 
should be founded only on his love affairs, and terminate with his 
assassination and the removal of his remains to the Panthéon in 
Paris, when history records that he was a soldier “corps et ame,” and 
that he died at the head of his regiment, as a real soldier would. The 
drama, which took five hours and a half in representation, was a 
wonderful success: the introduction of the “ Marseillaise ;” the aid 
of “La fanfare Boulonnaise” (in the shape of a few trumpeters and 
drummers of the 8th regiment of the line quartered in the town) ; 
the entrance of two white horses, one donkey, several children, and 
a great many ‘coups de fusils,” made itso. The drama has been 
repeated, is announced for to-morrow, and I hear that it is the 
greatest success M. Froment has had since he undertook the 
direction of the theatre. So‘ Vive Marceau!” and “ Vive les 
artistes,” MM. de Palfrey, Théo, Josse, Davy, Delorme, Dury, 
Dailly, Legrand! Les yrates de la Savanne and La B ere 
were given on Sunday. On Tuesday, 2lst, La belle Hélene and La 
petite Marquise, in which Dailly took the place of Legris, who is 
still far from well. I shall not go into details about this piece. If 
any of your readers should be in Boulogne during the next four 
months, it is likely to be on the boards, and they can judge for 
themselves. 

The entertainments at the Cirque Plége are excellent, especially 
the gymnastic performances and the pantomime. Ste Cectile will 
be celebrated on Sunday next at l'Eglise St Nicholas by the Société 
Musicale. X. T. R. 


Boulogne-sur-mer, November 22, 1876. 





ST GEORGE’S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay EvENinG, NovEMBER 23rd :— 
Pastorale et Ronde Militaire—Jeanne dArc ... ... Gounod. 


Romance Variée se Ss su Th. Kullak, 
Organ Sonata—(No. 4, B flat major)... Mendelssohn, 


Andante from the Seventh Symphony... eee ... Haydn, 
Toccata with Pedal Solo—(F major) ... ais -- Bach 
Overture for the Organ—(E flat major) G. Barbieri, 
SarurRDAY AFTERNOON, NovEMBER 25th :— 

Toecata—(A flat major) el Ad. Hesse. 
Romance—(G major, Op. 40)... Beethoven, | 
Allegretto Concertante... sek i a ... G, Barbieri, 
Intermezzo from the opera of Orfeo (“In the Elysian 

fields”) ... * és sac ts ... Gluck, 
Prelude and Fugue—(No. 3, D minor) Mendelssohn, 

Gounod, 


Marche Religieuse—(C major)... 
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NATIVE TALENT AT THE CENTENNIAL. 
(From the ‘‘ New York Philharmonic Journal.”) 


The Centennial Commissioners’ Ladies’ Executive Committee, at 
Philadelphia, have not laid the musical talent of this country under 
very great obligations. They began by ignoring the entire profession. 
Then, when something musical had to be done for decency’s sake, they 

aid out all the money that was paid to foreigners, namely, $5,000 to 
agner for a solitary March, and the rest to Theo. Thomas and 
Gilmore. So two Germans and an Irishman ran off with all the 
money which there was to run off with, and the only two Americans 
who were dragged in (by the heels, as it were, and who had to thank 
beer-garden caieenes for that) had to ‘‘ work for nothing and find 
themselves.” We refer to Mr Dudley Buck, who composed the 
beautiful Cantata, and Mr J. K. Paine, who wrote the fine Chorale ; 
and theirs were by all odds the best and most appropriate new works 
produced at the inauguration ceremonies. Poor gentlemen! We 
commiserate them on their humiliation at playing second to 
foreigners, on their own soil, too, and at their own funerals; but 
they should take a lesson, and not again put their confidence in beer- 
garden princes, nor in any child of them, for there is no help in 
them. Among musicians what a farce has the boasted ‘‘ American 
Independence” become, anyhow. Show me an independent American 
musician, and we shall show you a dog who feeds on sewing 
machines, and has cooking-stoves for pups. Poor creatures! both 
the musicians and the other dogs ! 


{The writer of the foregoing should cross the Atlantic, spend a 
season in London, and point out the difference—if he possesses the 
art of pointing out that which is invisible.—D. P.] 


Sn 


HERR HERMANN FRANKE'S CONCERT. 


The second of these interesting musical soirées took place, on the 
7th inst,, at the Langham Hall, Beethoven’s quartet, in F major, 
Op. 59, headed the programme, and to insist on the charms of this 
fine composition, so well known, and ever heard with such un- 
abated pleasure, would be a work of supererogation. Suffice it if 
we say that its execution by Herren Franke, Van Praag, Hollander, 
and Daubert was in all respects excellent, and that the audience 
expressed their delight in the most unmistakable of ways. A sonata 
by Rheinberger, for pianoforte and violin, was the novelty of the 
evening. It is a work of considerable merit, and well calculated to 
display the powers of both performers—Mdme Haas and Herr 
Franke. Mdme Haas is a pianist of no ordinary means, which was 
still more effectively demonstrated in her performance of Mendels- 
sohn’s E minor Prelude and Fugue, of which the reading could not 
have been more artistic and correct. The sextet, by Brahms, in B 
flat major, which has on previous occasions been heard and admired 
in this country, was done ample justice to by Herren Franke, Van 
Praag, Hollander, Glover, Daubert, and Pettit. Without desirin, 
to be invidious, we feel bound to specially mention the masterly an 
spirited leading of Herr Franke, the unusually sweet tone produced 
by the first viola player, and Herr Daubert’s elegant phrasing and 
generally refined execution. Mr Barton McGuckin charmed the 
audience by his pleasant singing, 

Herr Franke’s third concert, on the 14th inst., was by far 
the best attended of the three, and went off with, if possible, 
greater éclat than the others. Schubert’s C major quintet was well 
performed by the artists named above, minus, of course, Mr Glover. 
Another quintet—that by Brahms in F minor, Op. 34—was also 
down in the programme, and in this the pianoforte part was played, 
with his accustomed ability and refinement, by Herr Oscar Beringer. 
We must confess we were not exceedingly interested by Kiel’s 
‘Deutsche Reigen,” which are far less remarkable for beauty of 
melody and graceful ideas than the quartet by the same composer 
given at the first concert. These ‘‘Reigen” are written for the 
pianoforte and violin, and their execution, by Herren Beringer and 
Franke was certainly admirable. Equally so was Herr Daubert’s 
rendering of a Sarabande and Gavotte for violoncello, by Popper, in 
which he was well accompanied by Herr Samson. The services of 
Mdlle Auguste Redeker had been secured for this concert, and the 
warmth of her reception indicated the increasing popularity which 
that young lady is gaining in the metropolis. Her exceptionally fine 
contralto voice, and pure, artistic style fully warrant this advance, 
and there can be no doubt that Fraulein Redeker will eventually 
rank second to none as an exponent of her native Lieder, Those sun. 
by her at the concert in question were ‘‘ Waldlied,” by Leidel, an 
“* Friihlingslied,” by Lassen (encored); ‘‘An die blau Himmels 
decke, and ‘‘ Wiegenlied ” (encored), the last two composed by C. 
Villiers Stanford. The final concert took place on Tuesday. Of 
this we must reserve notice. H. K,, Jr, 








DEATH OF MR THOMAS HUTCHINSON BAYLIS. 


With much regret we announce the demise of this gentleman on 
Monday morning last, at his residence, No. 9, Vere Street, Caven- 
dish Square, W., within two months of his fifty-third year, after 
long suffering. Mr Baylis was an amateur vocalist, and well known 
to the musical world, although he was a student for some time in 
the Royal Academy of Music, and was a pupil of the late Mr C. 
Lucas, He was the intimate friend of the late W. V. Wallace, M. W. 
Balfe, Alfred Mellon, W. Harrison, &c, After abandoning his 
intention of following the profession of music, Mr Baylis turned his 
thoughts to the formation of public companies, many of which are 
now in existence as mementoes of his talent as an organiser and of 
his capabilities as a financier. The last of his works was the for- 
mation of the Positive Assurance Company, to which the public 
responded by subscribing nearly £300,000. He will long be remem- 
bered for his kind-heartedness, hospitality, and for the good feeling 
he always evinced towards the musical and dramatic profession. 
‘Poor Tom” will long be remembered for the many acts of kindness 
to artists and their families when in trouble and want. Peace to 
his manes! Mr Baylis leaves a widow, Mdme Laura Baxter, formerly 
of the Royal Academy (the well-known and accomplished contralto), 
and five children to lament his untimely loss, W. G. 


—_o——_ 


NEW ORGAN AT GREAT QUEEN STREET CHAPEL, 


A special musical service was held on the evening of the 15th 
inst. at the Great Queen Street Chapel, Lincoln’s Inn Fields., to 
celebrate the inauguration of the new organ. The fine old 
building, which dates from last century, was crowded to excess, 
nearly 2,000 persons gaining admission. The organ is by Mr 
Henry Speechly, of the Camden Organ Works, and is arranged as 
follows :— 


Great OrcAN.—Open diapason, 8 feet; stopped diapason and 
clarabella, 8 ; ‘tetas, 8; cedieat, 4; wald five, 4; leche har- 
monique, 2; sesquialtera, 3 ranks ; trumpet, 8 feet. 

SwELL OrGAN.—Double diapason, 16 feet; violin diapason, 8 ; 
lieblich gedacht, 8 ; salicional, C to G, grooved to preceding stop, 8 ; 
vox angelica, C to G, 8; octave, 4; mixture, 3 ranks; cornopean, 
8 feet ; oboe, 8. 

PEepAL.—Open diapason, 16 feet ; bourdon, 16; manual compass, 
CC to G ; pedal compass, CCC to F. All the stops run through unless 
otherwise specified. Three couplers ; three pedals of combination to 
each manual. 


The instrument has been generally admired. 

— programme of the evening comprised the following organ 
solos :-— 

Prelude and Fugue in G major (J. S. Bach) ; Allegro in F (J. 8. 
Bach), so called in the programme, but which was really the cele- 
brated Bourrée in that ae from one of the violoncello concertos ; 
Andante grazioso in G (H. Smart) ; Air, with variations, called ‘‘ The 
Pilgrim’s Song of Hope” (E. Batiste); Andante in B flat, from 
Concerto in h minor (Mozart); Andante from 4th Organ Sonata 
(Mendelssohn) ; The War March of the Priests, from Athalie ; and 
the Double Chorus, ‘‘ From the censer,” from Handel’s Solomon. 

Mr F. G, Edwards (organist of Christ Church, Westminster 
Road, and to the Welsh Choral Union) presided at the organ, 
and his playing was of a very finished character, being at once 
vigorous, brilliant, and precise, as well as intellectual and refined. 
The rendering of Bach’s Bourrée and Mendelssohn’s Andante may 
be specially selected for commendation. 

A large and capable choir of nearly 100 voices also took 4 
prominent part in the service, under the able direction of Mr R. 
Heath Mills (professor of music at the Wesleyan College, Rich- 
mond), Amongst the choral music sung by them may be 
mentioned the chorus from Judas Maccabeus, “ O Father, whose 
almighty power ;” Anthem (quartet and chorus), “O praise the 
Lord” (R. Heath Mills); “The heavens are telling” (from the 
Creation) ; “As pants the heart” (Spohr); and the “ Hallelujah ” 
chorus, from the Messiah. A few appropriate hymns were also 
interspersed throughout the programme, which were sung with 
spirit and taste by congregation and choir, in unison, with 
ad libitum organ accompaniment, The performances of the choir, 
made manifest the great pains and skill with which they had 
been trained and led by their energetic and able conductor, called 
forth the approbation of many musicians present. HB 
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ARABELLA GODDARD RECITING AT DUBLIN. 
(From the ‘‘Dublin Freemasons’ Journal.”) 


If Mdme Goddard had not before her, when she ascended the 
orchestra of the Ancient Concert Rooms in Brunswick Street, as 
brimming an audience as the attractive promise of her performance 
deserved, she might at least have enjoyed the satisfaction of knowing 
that in the very considerable numbers that occupied its benches last 
night she could have reckoned many of the most intelligent, discrimi- 
nating, and appreciative of the musical population of our city. It was 
a performance that they could not but enjoy, and they testified their 
genuine enjoyment of it by the interest and attention with which 
they listened to it from first to last. The treat was, in truth, a rich 
one, and might be legitimately marked down as a delightful episode 
in the musical records of Dublin. It were simply insolence to 
attempt a criticism of Mdme Goddard’s pianoforte playing. She has 
taken her place by universal assent as the queen of pianists, and 
there is scarcely an educated community in the Old World or the 
New that has not paid to her the tribute of its homage. In her 
lengthy programme of last night—ranging through every style of 
composition and arrangement—there was not a single break in the 
monotony of its faultless execution, and there was not an item that 
did not reach to the fulfilment of the most exacting requirements. 
Even at the risk of perpetrating the seeming incongruity of selecting 
anything for special commendation out of such a unique performance, 
we cannot resist saying how superb was her playing of the No. 3 of 
the first book of the ‘‘ Songs without Words,” of the ever welcome, 
ever fresh, and ever charming ‘‘ Harmonious Blacksmith” (worth 

oing a long journey to hear), of fey wo beautiful study in E flat 
fa marvellous bit of playing in her hands), of Hummel’s melodious 
Andante, of Rubinstein’s fiery ‘‘ Impromptu,” and Heller’s pretty, 
playful, and expressive “‘ La Truite.” They, and all she did were 
wonders of fascination ; and when all were done, one felt as if all of 
them could be listened to afresh again. If it were only to see how 
Mdme Goddard sits at the piano—her quiet, undemonstrative, 
unlaborious manner, so intelligent even in its appearance, and so 
ladylike—we would honestly and earnestly recommend every pianist 
in the city to go and see her. To watch her is a lesson; and, if its 
teaching be followed, the visit to her recital of next Tuesday night 
will be a gain indeed. Mr Leslie Crotty was the vocalist of the 
evening, and Signor Cellini the accompanist. 


——9—— 


EDINBURGH UNIVERSITY MUSICAL SOCIETY. 


The annual general meeting of the members of this society was 
held last week in the music class-room. There was a large attend- 
ance of students. Sir Herbert Oakeley, president of the society, 
occupied the chair. In opening the proceedings, the chairman 
mentioned that the society had now existed for nearly ten years, 
and in the report which, as presidert, he laid before it at the annual 
general meetings, he had always been able to report progress. He 
thought, therefore, that, without seeming to boast, and being not 
unmindful of many imperfections, the members of this society might 
look upon this regular and systematic progress as a subject of con- 
gratulation. The last concert was acknowledged as the best 
which had yet been given by the society, and it might now be 
said that the students’ concert had taken its place as one of the 
most esteemed given in Edinburgh during the year. The steady 
increase in the number of members during the + five years 
pointed, he trusted, to the increasing popularity of the society, both 
among students and the public. In 1872 there were 64 members ; 
in 1873, 117; in 1874, 204 ; in 1875, 209 ; and last winter, 227. Mr 
Small submitted his report as treasurer, from which it appeared that 
there was the largest balance which the society had ever possessed. 
Principal Sir Alexander Grant, in moving the adoption of the 
reports, stated that among all the associations connected with the 
University of Edinburgh, none was more important as a subsidiary 
branch of education than the Musical Society. He alluded to the 
honour which had been conferred on music in Scotland this year b 
Her Majesty in bestowing upon Sir Herbert Oakeley that title whic 
they must all hope he would live long to adorn, Professor Kelland 
submitted a list of office-bearers proposed for the ensuing year, 
including his Royal Highness the Duke of Edinburgh, patron; Sir 
H. Gabcien, president ; and several members of the Senatus, vice- 
presidents. Professor Calderwood seconded the motion, remarking 
that this society was one which ought not only to succeed, but to 
succeed very largely, and that the students and professors of the 
University increasingly acknowledged its value. The meeting was 
closed by Professor Oakeley playing on the organ the chorale sung 
at the inauguration of the Prince Consort Memorial and the Queen’s 
Anthem, —Scotsman, 





ANNA MEHLIG AT THE CRYSTAL PALACE, 
(From the ** Daily News.”) 


Henselt’s concerto is the only work of that class by its composer, 
who is chiefly known by his charming studies and various detached 
pieces. In the elaborate production now referred to, the great 
pianist would seem to have aimed at accumulating all those intricate 
and ingenious devices of na aye and brilliant passage-writing in the 
invention and execution which he so eminently excelled. 
Passages of great rapidity, in double notes, octaves, sixths, and 
thirds, intermixed and alternated ; in one place, a sustained melodic 
theme written in one (intermediate) staff, with florid embellishments 
and bass notes occupying two other staves, all to be executed b 
one pair of hands; in another instance, this device carried sti 
further by the use of four staves filled with details for the two 
hands, producing a grand and full effect as from two performers ; 
these and other features of the bravura style characterise this 
concerto to an extent and with a continuity that render its execution 
a task requiring rare skill and sustaining power. These qualities 
were eminently displayed by Miss Anna Mehlig on Saturday, when 
her ae of the concerto was of the highest order of executive 
excellence, 

Staves, or no staves, we cannot like Henselt’s concerto; but we 
do like Anna Mehlig—so much so that we should like to hear her 
play Dussek’s concerto in G minor (No. 6), or that in E flat (No. 12), 
or Steibelt’s concerto called Za Chasse, or Moacheles’ concerto in 
E flat (No. 2), or Hummel’s concerto in F (No. 7)—never yet played 
in public. Mind that, most clever and prepossessing Anna—with 
the eyes of an antelope.—D. P.] 

ane 


BIRMINGHAM. 
(From our own Correspondent.) 


The second concert of the Philharmonic Union was quite as well 
attended as the first—in other words, the Town Hall was crowded 
in every part. Beyond saying that the performance of Judas 
Maccabeus was creditable to all concerned, the principal parts 
being sustained by Miss Emma Beasley, Miss Emilie Lloyd, Mr 
Welch, and Mr Walter Insull—Mr Stimpson at the organ supply- 
ing the place of orchestra—I do not know that there is much to 
remark, as it would be hardly fair to judge events of such ex- 
ceptional character by the test that would be applied under 
ordinary circumstances. The experiment of giving good music at 
cheap prices and without the adventitious aid of “stars” has, 
however, now been incontestably and successfully proved. Mr 
Stockley’s first orchestral concert presented a remarkably good 
scheme, comprising the last of the four overtures written by 
Beethoven for his only opera, Fidelio; Mozart’s Symphony in 
G minor; Mendelssohn’s picturesque and poetical overture to the 
Hebrides; the Allegretto from the same composer's Lobyesang—(if 
so much, why not more, Mr Stockley ?)—the “Dance of Almas,” 
from F. H. Cowen’s Corsair; and the introduction to the third 
act of Wagner's Lohengrin. If the execution of any and all of 
these fell short of that standard to which a local orchestra may, 
it is to be hoped, some day aspire, there was plenty of scope for 
praise, and promise that further combined practice may yet 
achieve that delicacy, refinement, and attention to light and shade, 
which are at present more conspicuous by their absence than their 
presence. The vocal music was supplied by Miss Eleanor Farnst 
and Signor Foli. The lady, a débutante, would have acted with 
sounder wisdom and discretion had she chosen something rather less 
exacting than “Let the bright seraphim,” which, by the side of 
Mr Thomas Harper’s trumpet odbdigato—faultless and brilliant as 
ever—was certainly not heard to advantage. Ambition is a 
commendable quality ; but, before attempting to run, it is well to 
learn to walk. Miss Farnst has a voice of agreeable quality and 
fair compass, needing only cultivation and steady practice to make 
it a serviceable addition to our concert-rooms ; but at present the 
amateur element is too much in the ascendant. Mr Stevens ac- 
companied the vocal music, and Mr Stockley conducted the 
orchestral pieces with his usual skill. Early in December the first 
concert of the Festival Choral Society will take place, with 
Mdmes Marie Roze, Trebelli-Bettini, Mr Edward Lloyd, and Herr 
Behrens as principal singers. D. H. 

Baven. --Mdlle Martha Remmert, a pupil of Liszt, has made a 
strong impression here as a pianist, She was particularly successful 
in Liszt’s Fantasia on Beethoven’s Ruinen von Athen, 
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LONDON, SATURDAY, NOVEMBER 25, 1876. 








NINETEENTH SEASON, 1876-7. 


DrrectorR—Mr 8. ARTHUR OHAPPELL. 





Returned from SHuyrenth. 


SEVENTH CONCERT, 


MONDAY EVENING, NOVEMBER 27, 1876. 
To commence at Hight o'clock precisely. | 


Programme. 
PART I. 

QUARTET, in D major, No. 7, for two violins, viola, and violoncello 
—Mdme NorMan-NERUDA (her last appearance but one at 
these Concerts this season)—MM. L. Ries, ZERBINI, and 
PIATTI me Ae aa sa wee ae san wh ... Mozart. 

AIR, “ Tyrannic love,” Susanna—Signor GusTAVE GARCIA... _... Handel. 

FANTASIA, in F sharp minor, for pianoforte alone—Miss AGNES 
ZIMMERMANN... so ote a rn a wx .. Mendelssohn, 


PART II, 

BONATA, inB flat, dedicated to Mdlle Strinasacchi, for pianoforte 
and violin—Miss AGNES ZIMMERMANN and Mdme NorMAX- 
NERUDA ss... a obs sue oe a8 ave ee ... Mozart, 

SONG, ‘The Appeal”—Signor GUSTAVE GARCIA... ws se, Schubert. 

QUARTET, in D major, Op. 17, No. 6, ‘for two violins, viola, and 
violoncello—Mdme NORMAN-NERUDA, MM. L. Rigs, ZERBINI, 
and PIATTI... ... < Pile «ose Haydn, 


Oonductor ... ... Sir JULIvS BENEDICT. 


SATURDAY POPULAR CONCERTS. 


THIS AFTERNOON, NOVEMBER 25, 1876. 


To commence at. Three o'clock precisely. 





jProgramme. 

QUARTET, in D minor, No. 2, for two violins, viola, and 
violoncello—Mdme NorMAN-NERUDA (her last appearance but 
two at these Concerts this season), MM. L. Rres, ZRBINI, and 
PIaTTI IE Sa a ae eae A 

AIR, ‘‘ Pieta, Signore—Miss ANNIE BUTTERWORTH ... eve ... Stradella, 

SONATA, in D major, Op, 10, No. 3, for pianoforte alone—Mr 

SONG "0 tat ve ive van Magtg Mia an ieee 

NG, wi wo wer aying —wMIss , 

SO ETE (Viola obbligato— Mr ZERBIN) aaa (At the Duke and Boot.) 
to Rectan Sit Geoahas Masan aak Skee’ Mame Dr Winn (blowing open an envelope).—My windows! Here's ago ! 
RUDE iss cas see! te oe, es | ae Dr EaGies.—What go ? 

Conductor ....... Sir JuLtus BENEDICT. ’ Dr Winp (blowing open second envelope).—My ears! I don’t be- 
ieve it ! 
TO CORRESPONDENTS. Dr Eactes.—What don’t you believe ? 
BisHop Civpcr.—We have no desire to lose our voice by Dr Winp (blowing open third envelope).—That Wagner-—— 

‘‘hallooing and singing of anthems,” as Sir John Falstaff lost his, Dr Eacues fy agner how? 

and therefore must refer our correspondent to John Evans, Esq., " (Wagner? Fudge ! (aside) 

of High Malvern (to be found on Sundays at Admiral Wink’s). Dr Winp (blowing open several envelopes).—My bellows! What 

Pontirex FouracrEs,—The estate belonged to Mr Harper | 4 ye think? 

Twelvetrees, and was wanted by M. Vilain XIV., of Tirelemont, Dr EAc.es ete 

who, however, did not get it. The music was in the village church ‘(Bother ! 

hard by. There was no clarinet. Only a piccolo, bassoon, and Dr Winp.—Bayreuth—— 

double-bass. Dr Eacixs.—Bayreuth, well ? 

J. D. (Dublin).—Thanks. Next week. Dr Winv,—Is reduced to—— 
Reduced to— 
DEATHS. eit 
On November 10th, very suddenly, at his residence, 2, Surrendale Dr Wixp.—Burgomasters—— 

Place, Sutherland Gardens, Georczk Manwe 1, Esq., in his sixty- Dr Eacies.—Reduced to Burgomasters ? 

fourth year, very deeply regretted. Dr W InD.—Yes—no--but Burgomasters—— 
On November 20th, Mr I’. H. Baytis, in his fifty-third year. Dr Eas. ty ell? 
On November 22nd, at her residence, 59, Welbeck Street, Caven- Burgomasters ? 

dish Square, Hannan, widow of the late Epwin Ransrorp, Esq., Pas Winv.—Burgomasters holding shares have come to the con- 

deeply lamented, aged 71. Friends, kindly accept this (the onl — 

‘etioetlon 8 a Se i (ie enty) Dr EaGies.—What conclusion ? 

Dr Winp (blowing open a last envelope).—Let us see—that they 

" NOTICE. will—— aoe 

9 ADVERTISERS.— The Office of the MustcaL Worupis at Messrs Dr Eacizs ake the theatre? 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little Fee fa ee ene bead andl lny the dust? (aside). 
Argyll Street (First Floor), It is requested that Advertisements Dz Wino (emphatically).—No | 


; 6 wie . What then? 
may be sent not later than Thursday. Payment on delivery. Dr Eacuxs, Lay the ghost of Wotan? 














_Mpuiz Fernanpa Tapesca.—In our last impression the Chris- | __D® Wi» Se a ‘ne! , 
tian name of this young lady-violinist, from whom so much is ex- Dr Eacues, {Hold the Restauration answerable for next year ? 


(Don’t you wish they may get it ? (aside), 
Dr Win» (desperately). —No ! no! no! 
Dr EaGues.~Be plain, 


cted, was printed Francesca, instead of Fernanda, We humbly 
g her pardon, and hope to hear her soon in public. 
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Dr Winv.—They = a do—— 
(angrily) Will do ? 

Dr Eacuzs. { Do what ? 

Dr Winp (blowing envelopes and contents to the winds).—By Mime 
and Alberich ! ony . 

! (cheerfully). 

Dr EAGtes. 4 Ag I suspected (dolefully). 

Dr WinpD wae a by a north-easter).—And my shares ! 
old hum so ! 
Dr Eactzs. {Serve him right (aside). 
[Hxeunt to Fish and Volume. 
——j 


Blachmailing. 
U% DER the above heading a writer in the New York Phil- 
harmonic Journal and Orpheonist has a curious article, 
which we reproduce for the delectation of our readers :— 


“There has been another of the periodical journalistic blasts 
about blackmailers to which we have all got accustomed. The 
newspapers are all highly indignant (we mean their innocent and 
high-toned ae at the idea newly broached by Mr Bret 
Harte and other , that any writer, or reporter, or critic in 
the employ of said proprietors, should take money from managers 
or artists in payment for favourable notices, or should give 
unfavourable notices in case said money was withholden. There is 
much to be said on both sides of this question, and the lines of 
blackmailing are so finely drawn that it often becomes a nice 
question to determine what constitutes the crime. There is a 
negative and a positive style of blackmailing, and the former is often 
encouraged, if not actually incited, especially by tradesmen and 
others, by their abusive and insulting treatment of advertisement 
solicitors and newspaper ‘drummers,’ A shopkeeper is solicited 
for his advertising patronage. He all but kicks the agent out of 
his shop, forgetful of the fact that, at that very moment, his own 
‘drummers’ are at work for him, and that without them he could 
not live. Nothing is more natural than that the drummer so 
treated should resent it in a spiteful paragraph, and if so, he is 
then called a ‘blackmailer,’ but unjustly. Such shopkeeping hogs 
deserve to be publicly rebuked, and they ought to be thankful for 
so cheaply getting a lesson in civility. 

“Nor are we sure that even musical critics should not sometimes 
be paid by artists for ‘literary work.’ A short time ago a news- 
paper veteran died here, who, after thirty years in the harness, 
commanded from his employer the grand stipend of twelve dollars 
per week. Now, should a kind-hearted public artist, knowing his 
need, deny to himself the pleasure of helping such a writer, just 
because the latter Seeerael to have it in his power to change the 
tone of criticism, pro or contra? We cannot see it. Shall such a 
hungry critic refuse bread for his family, because it is offered by 
a musical or theatrical artist? Fie upon such morality ! 

“We have not seen the least aspersion cast upon the wealthy 
newspaper proprietors who almost starve their musical critics, and 
make them report horse races, rat baitings, yacht races, shooting 
matches, and all such things, as well as operas, symphonies, and 
concerts. We know of one musical critic who brags of having 
witnessed fifteen hangings. What wonder that, after having 
helped to execute a murderer, he should return to the office and 
perform execution upon a poor pianist con amore; the Bersiker 
rage is upon him, he is not to be restrained, nor is he to be held 
as responsible. The pianist (all ignorant of the hanging) then 
gets mad, and thinks his critical pommelling came from his non- 
payment of the critic! Sad, sad! 

“ All this is far different from another form of business. Some 
time ago the Music Trade Review abused a certain piano firm in 
Fourteenth Street; the next morning a hundred dollar bill was 
sent up to the editor. The following week the same paper con- 
tained a glowing eulogy upon the concern. Well, if either that 

iano maker or that editor likes to do business in such a manner, 
it is their concern, and not ours. We have several times wondered 
why the same piano house did not send us a little of its advertising 
patronage, but our conscience is clear of the dastardly revenge of 
ever having printed or spoken a word against their instruments, 
although, perhaps, we might have made a hundred dollars by it. 

“ Whether or not the above anecdote involved blackmail, we leave 
the reader to determine. Apropos to this subject, however, we 
know lots of funny stories. Peckegs we may sak the proprietors 








of the big dailies some very peculiar questions some time or 
another. We, however, dispute the assertion once made in our 
presence, that the musical critics of this city were divided in two 
classes, namely :—Those who can write and won't unless the artists 
pay them, and those who are willing to write without perquisites, 
but who can't write. Every artist of sense knows that this is a lie, 
and that the critics are a refined, polished, studious, generous, 
liberal and highly qualified, gifted and discriminating class of 
gentlemen, and as such we salute them. Why, they never even 
taste cock-tails ! ” 

Has the writer of the foregoing ever read the En- 
conium Neronis of Hieronymus Cardanus? If not, we 
commend him to the Amphitheatrwm of Lucilius Vaninus, 
wherein he will find something to ponder and digest, before 
plunging into Sir Thomas Browne’s Urn Burial, which 
earliest inculeated among us Islanders the idea of cre- 
mation proper. Godwin’s Essay on Sepulchres would be 
too deep for him just now; but Joseph Bennett’s 
graphic account of ghouls (‘musical ghouls”) might serve 
him to integral purpose. The distinction between “ a negative 
and a positive style of blackmailing” is excellent. Richard 
Wagner says, in one of his polemics, that the London critics 
left a door open, which he did not enter; and that there was 
& box open somewhere, into which he dropped nothing. The 
wary Bayreuthian Niblung, who stole the ring from 
Woglinde Gluck, Wellgunde Spontini, and Flosshilde (Oh! 
Flosshilde!) Meyerbeer, his thunder and lightning from 
Wotan-Berlioz, and his house from Fasolt-Fafner Grétry, 
acted with discretion. Had he entered the door he would 
have found St Peter, exclaiming, ‘in accents wild”—*‘ no 
entrance fee required; to you, no entrance permitted under 
any circumstances, until you become a better boy, and give 
us more Phantom Dutchmen”; while from the box the 
sudden apparition of legendary Jack with threatening 
physiognomy would have scared the author of Judaism in 
Music; for legendary “Jack” was a Jew, and his eyes, 
transcending by four the eight-eyes of the dark-holed spider— 
to use the language of Dr Thomas Eagles in his Spenserian 
poem, Brandallah— 


“ Shone like a dozen diamonds.” 


Thus are our English musical critics protected, door and 
box, by superhuman agency—by Peter and by Jack ; Peter at 
the gate, Jack in the box. 

We like not greatly the special pleading of our American 
advocate when he says: ‘‘ Nor are we sure that even musical 
critics (‘even’ is good) should not sometimes be paid by 
artists for literary work.” They are paid, sirrah, by their 
employers to tell the truth to the best of their ability; always, 
it should be understood, like gentlemen, anxious rather to 
encourage what is promising than to seek incessantly— 
“almost incessantly throughout,” in Academic phrase—for 
faults. If not content with what they receive in stipulation 
for their labours, let them quit the special employment with 
the results of which they are dissatisfied, and betake them- 
selves to other means of earning an honest livelihood. We 
have known many a musical critic, but not one who ever 
witnessed a single “hanging” for recreation, much less 
‘fifteen hangings” in his vocation as a reporter. But why, 
because a musical critic has witnessed “‘a hanging,” he 
should, edified by the spectacle, “ perform execution on a poor 
pianist, con amore,” we are unable to guess; and why the 
pianist, because “all ignorant of the hanging,” should go 
mad, and think “ the critical pommeling came from his non- 
payment of the critic,” escapes our understanding. ‘Sad! 
sad!” would be the case indeed. If this be admitted as 
logical, how many “hangings” had the New York critics, 
(those hospitable and English-loving critics!) witmessed 









































































790 


THE MUSICAL WORLD. 


[Nov. 25, 1876. 





before they wrote about Arabella Goddard; and how long 
a respite. from the “hanging” department of their general 
functions as reporters must they have enjoyed when they 
wrote about Dr Hansvon Bilow? Thereby hangs a tale (we 
scorn to say tail). Herr von Biilow et queue, however, do not 
explain the question. That the Germans, to a man and 
Woman, were as dead against Arabella Goddard in New 
York, as (joined with the rest of the foreigners residing 
among us) they have been dead against her in London, is 
notorious. No one knows that fact better than Arthur S. 
(not ‘S, Arthur,” as the uninitiated in Eleusynian mysteries, 
who have neglected their Iamblichus, call him) Chappell, Esq. 
But Herr von Biilow tasked his fellow-countrymen outright 
with perpetual beer-drinking—‘‘ almost incessantly through- 
out” his concerts. “J. B.,” our Special Cockney, states 
so much in his incomparable ballad, “ Von Bewlow Hinter- 
viewed ”;— 
“Now, Mister Bewlew, tell to me 
Hof Jermans wot d’ye think P? "— 
“ Hi strongly do suspeck,” ’e ses, 
“They're werry fond o’ drink. 
“ They muddles hup their brains wi’ beer 
(Ho, ’tis a horful sin) ; 
No wurd of mine can truly tell 
The pickles they gits hin.” 


Therefore, Herr von Biilow’s “ hautomaton” and “ Madame 
Tussaud ” could have exercised no direct influence through 
this ‘“ hinterview” on his co-devourers of Schinken, 
Pompernickel and Saur Krout—‘‘Choucroute,” as Madame 
Pleyel used to say, and was a good deal said during the war 
between Bismarck and those who did not comprehend his 
policy (simple as a hammer) to the needle’s point. 

But, to abandon episode, how about the Music Trade 
Review, with the hundred dollar bill to the editor? And 
how about the Philharmonic Journal and Orpheonist (‘ Or- 
pheonist” is good), with no hundred dollar bill to the editor ? 
The latter sheet doubts whether the transaction involved 
“blackmail,” or the contrary. We have no doubt on either 
side. It was one or the other, and (as Mr Burnand would 
say, desirous of giving sharp point to an otherwise blunt 
conjunction—or “and-a,” as Burgomaster Mellor, of High 
Malvern, would say, in order to prevent Admiral Wink, and 
Inland Revenue Officer Lucy from poking in a word edge- 
ways*)—and, we repeat (happy thought), if it did not 
involve the contrary, it must have involved the contrary 
of the contrary, which is worse, or at the seemliest, what 
Mrs Brown might term, “contrairywise.” No marvel 
that the writer in the Philharmonic should have “ several 
times wondered,” and that, perhaps (‘‘perhaps” is good), 
as he knows “lots of funny stories,” he “may ask the 
proprietors of the big dailies some very peculiar questions 
some day or other.” Possibly the proprietors of the big 
New York dailies may retaliate by being inquisitive, in 
their turn, and explain why their musical critics, including 
the one who brags of having witnessed sixteen hangings, 
“never even taste cocktails!” Let petroleum pills be 
administered. Theophilus Queer. 








_ Macpxsurc.—At a recent performance of Don Juan, with recita- 
tivi secchi, Herr Vaupel, who represented the seductive but 
a hero, followed the directions of Mozart, and had the 
serenade accompanied on the mandoline, The effect was exceedingly 
good, Herr Vaupel spared neither trouble nor expense to procure a 
mandoline, a kind of instrument now seldom met with. His efforts 
were, however, at length rewarded by the acquisition of a charming 
small Italian specimen, beautifully made and of admirable tone. 





* Burgomaster Mellor’s story about the petroleum is good, nevertheless. 





OCCASIONAL NOTES. 


WE are informed that Mr Joseph Bennett, musical critic of the 
Daily Telegraph, has, by the counsel of his medical adviser, gone 
into the country to recruit his health. He may be absent for 
some time; but the sooner he returns to us the better for all 
upright, manly, and intelligent criticism. 


Sia. Nrcoxrt has entered the holy temple of M. Léon-Escudier- 
Ventadour, and is entombed with Borghi-Mamo-Aida. Sandis! 
Cadedis! By St Botolphin! Bravissimo, carissimo, Nicolinissimo ! 
Nicolo, Nicolin, Nicoline—no, Isouard. He (Nicolini) did not 
write Joconde for Salvator-Rosa-Santley. 


Mr Epwarp Luioyp’s very successful tour in the country termi- 
nated on Saturday. His companions were Mesdames Edith Wynne 
and Antoinette Sterling, Mr Lewis Thomas, Messrs Charles Ould 
(violoncellist) and Lindsay Sloper (pianist)—as able-bodied a crew 
as ever sailed in an adventurous, tight little craft. We hail their 
return with satisfaction, and felicitate them on their “calm sea 
and prosperous voyage.” 


A RUMOUR goes about that a complete edition of the works of 
Sterndale Bennett is contemplated, with competent editors—the 
edition to include several compositions still remainng in manu- 
script. This is only what is due to the memory of our illustrious 
i and all the MSS. should be presented to the British 

useum. 











—)—— 
PROVINCIAL. 


Mancuester.—The Liverpool Vocalists’ Union, consisting of 
twenty male voices, gave a concert in the Free Trade Hall on Satur- 
day evening, the 18th inst., and sang several glees and part-songs. 
The solo vocalist was Miss Sutton. Mr Alfred Cellier played an 
organ fantasia by Guilmant, some selections from Wagner’s Lohengrin, 
and his own ‘‘ Arietta and Gavotte.” Mr Horton Allison (pianist) 

ave Mendelssohn’s ‘‘ Andante and Rondo Capriccioso,” and an 
mprovisation of his own on Liszt’s Transcription of Faust. 
RITH.—A concert was given lately in the Belvedere Hall, in aid 
of a local charity. The programme was varied. The vocal part 
was intrusted to the Misses Woodcock and Elcho, Messrs Amos and 
Blofield, and the instrumental to Mr John Jackson, R.A.M. 
(pianist), and Master Stanley (violinist). Miss Woodstock’s son 
were ‘‘ Robin Adair” and ‘‘ Let me dream again,” and Miss Elcho’s 
‘Le parlate d’amour ” and a ballad, ‘‘ All for Her.” —_ 
er 
by Mr 
ser, and was rewarded by 
avelock conducted. 


had to be repeated. 


room, under distinguished patronage. There was a large attendance. 
The programme was attractive and the orchestra complete and effec- 
tive, the leading wind instruments being selected from the band of 
the Crystal Palace, conducted by Herr Max Schultz. The leader 
of the band, Herr Rosenthal, led with vigour and tact, and also 
played, in artistic style, the Adagio from Spohr’s 9th Violin Con- 
certo. Herr Rosenthal was loudly and deservedly applauded. Mr 
A. Harrison gave a Fantasia on the flute, by Boehm, with orchestra, 
and met with merited success, The orchestra played, with effect, 
the overture to La Gazza Ladra, the slow movement from Beet- 
hoven’s 2nd Symphony, and the allegro from Mozart's Symphony in 
G minor. The second part of the concert consisted of a portion of 
Haydn’s Seasons (‘‘ Autumn”), the choruses of which were very 
creditably ie Misses Jessie Royd and Lynton, and Messrs Sel 
Graham an@ R, C, Thompson were the vocalists, and Mr W, 
Goulden, organist of All Saints’, presided at the pianoforte, 
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LrverPooL.—The fourth concert of the Liverpool Philharmonic 
Society took —_ on Tuesday evening before a numerous and 
fashionable audience. Mr Franklin Taylor was the pianist, and his 

rformance of Beethoven’s pianoforte concerto in G major secured 
or him universal commendation. His interpretation of two pieces 
by Mendelssohn and Schumann confirmed this favourable impression. 

dile Zaré Thalberg was the vocalist, and her reading of Benedict’s 
song, ‘‘I’m alone,” was so touching, tender, and sympathetic as to 
secure a cordial encore, The instrumental pieces were highly interest- 
ing, the chief place in public approbation being given to Benedict's 
thoroughly dramatic overture, The Tempest, a work of great 
merit and originality. Mendelssohn's “Italian Symphony” was 
another highly enjoyable item in the programme, being played with 
delicacy and taste. Cherubini’s overture to Medea and Hérold’s 
Pré aux Clercs were also 0s A number of choruses and part- 
songs were contributed by the choir. Sir Julius Benedict conducted 
with his usual skill and discretion. 

Penzance.—On Wednesday evening, November Ist, the Penzance 
Choral Society gave a most delightful concert. ‘‘ Spring’s message,” 
(Niels W. Gade), which commenced the second part of the pro- 
gramme, is certainly a charming composition, vet both band and 
chorus performed the work well. A concert overture by Charles E. 
Stephens, “‘A dream of happiness,” was capitally played. It may 
be remembered that Mr Stephens’ overture was first heard at the 
Crystal Palace, and met with a very good reception. The committee 
are in hopes that Mr Stephens will shortly write a cantata for the 
Penzance Choral Society. Mr J. H. Nunn (A.M.R.A.) conducted, 
and Mr Richard White, jun., presided at the organ.—Miss Robert- 
son and party were engaged by Mr J. H. Nunn to give morning and 
evening concerts in St John’s Hall on Seheuhign Bvenien 11th ; 
Signor Randegger conducted. Miss Robertson is wonderfully im- 

roved since her last visit to Penzance, and she has evidently a 
rilliant career before her. M. Albert, a first-rate violoncellist, 
played two solos and the obbligato violoncello part to Signor Ran- 
degger’s admired serenade, ‘‘Sleep, dearest, sleep,” which was 
beautifully sung by Miss Fanny Robertson, and warmly applauded. 
Mr Sauvage was the tenor. 
a 


ROYAL WESTMINSTER AQUARIUM. 


The Aquarium at Westminster is so no longer in name, but in fact, 
and the early promise it afforded of becoming one of the most 
favoured of the London musical institutions is being carried into 
effect, Not to speak of the ordinary orchestral performances with 
which the afternoon promenaders and pisiculturalists are regaled, 
really admirable concerts of faieementel and vocal music are given 
in the evening. On Monday, last week, for instance, Mendelssohn’s 
Lobgesang was performed, with Miss Frances Brooke, Mrs Sicklemore, 
and Mr Pearson as soloists, and with the assistance of the South 
London Choral Association of 200 voices in the choral portion. The 
soprano solos were sung with great taste by Miss Frances Brooke, 
a young soprano, whose excellent means and very capable method 
should certainly insure her speedy promotion to a high place in her 
profession. Miss Brooke delivered the air (with chorus), ‘‘ Praise 
thou the Lord, O my spirit,” with true devotional fervour, and in 
the duet with Mrs Sicklemore, ‘‘ I waited for the Lord,” evinced a 
thorough ception of the composer’s meaning. The young 
cantatrice fs stodied in a good school, and there is no doubt that 
she will succeed. The general performance of the sinfonie-cantata 
was evenly balanced aa satisfactory, and the capable singing of the 
choir in the chorale, ‘‘ Let all men praise the Lord,” was by no 
means the least noteworthy feature of the interpretation. The 
second part of the concert was devoted to miscellaneous excerpts, 
amongst which may be cited as particularly effective, Miss F. 
Brooke's rendering of Bishop's ‘‘Should he upbraid” (for which, as 
an encore, ‘‘ Dresden China” was substituted); Mr Pearson’s 
careful delivery of Shield’s ballad, ‘‘ The Thorn ;” and the singing 
of the choir in Smart’s finely-written part-song, ‘‘ Waken, lords and 
ladies gay.” 8. T. 


Diissenporr.—The ‘‘ Bismarck Hymn” was performed here 
lately, and the following telegram was des atched on the occasion 
by Herren Rheinthaler and Schauseil, at the request of the singers, 
to the Prussian Imperial Chancellor : ‘‘To Prince Bismarck, Varzin. 
The Choral Societies which have met at Diisseldorf to execute for 
the first time there the ‘Bismarck Hymn,’ send your Excellency the 
assurance of their thorough sympathy, faithful attachment, and 
grateful respect. Rheinthaler, Schauseil.” To this the following 
answer was received : ‘‘ Varzin, October, 1876. To Herr Rhein- 
thaler, Diisseldorf. While thanking you very heartily for your 
telegram, I cannot suppress a wish that I may be as fortunate as 
regards harmonious creations in my sphere of action as you are in 
yours, Prince Bismarck,” 








‘*GOSPADIAL TSCHOWSKI.” 
(To the Editor of the ‘‘ Musical World.”’) 

Smr,—What does the ingenious and learned annotator of the 
Monday Popular Concert programmes mean (Nov. 20, 1876) by 
‘*Gospadial Tschowski ?” q should like to know. Your obedient 
servant, BE.LLows BisHop. 

[Gospadis Tschaikowski, of course. Any noodle could have 
detected the misprint. Mr Bishop might have blown light into 
his crane with his own bellows.—D. P.| 

——_o———- 
WEST BROMWICH. 
(From a Correspondent.) 


A series of entertainments of varied character has of late con- 
siderably enlivened this portion of the Black Country which, if it 
progresses at the present rate, will aspire to enter into friendly 
rivalry with its big neighbour, Birmingham. Among the most 
noteworthy was a performance, or, “to speak by the card,” two 
performances, of Trial by Jury (by the kind permission of Messrs 
Sullivan and Gilbert) in aid of the funds of the children’s wing of 
the hospital. The entire cast was supported by amateurs, who 
both acted and sang in a manner which would have done credit to 
any professional company. Where all were alike excellent, it 
would seem almost invidious to make special mention of anyone, 
but the Plaintiff of Miss Sowerby was really so exceptionally good 
in every respect that it would be unjust to omit mention of the 
lady's name. The other pieces were The Bonnie Fishwife and 
Ici on parle frangais, both played with considerable spirit, and 
remarkably free from those drawbacks usually associated with 
amateur theatricals, which not unfrequently justify the remark of 
the individual who said that he “ preferred the prompter, as he was 
heard more and seen less than the rest of the company.” The 
first concert of the Choral Society was a decided success, the hall 
being well filled, and the performance, on the whole, very creditable 
to so young a society. Rossini’s Stabat Mater, the principal solos 
sustained by Miss Jessie Royd, Mdme Osborne Williams, Messrs 
Vernon Rigby and Lewis Thomas, occupied the first part; the second 
being miscellaneous, but of ahigher order than is generally indicated 
by that term, embracing the “Sanctus” and “ Benedictus” from 
Gounod’s Messe Solennelle, the same composer's “Nazareth,” 
admirably sung by that thoroughly practised artist, Mr Lewis 
Thomas, and other pieces of equally high character. Miss Royd 
was enthusiastically encored in the “ Inflammatus” of Rossini’s 
work, and a similar compliment was paid to Mr Vernon Rigby for 
his vigorous declamation of Handel's martial air, “Sound an 
alarm,” not altogether inappropriate just at the present moment. 
Mdme Osborne Williams created a highly favourable impression on 
this her first appearance here, while the honorary conductor, Mr 
Hartland, and the honorary accompanist, Miss Hartland, both 
discharged their duties in a manner which could not fail to give 
satisfaction alike to those who took part in and those who listened 
to the performance. D. H. 


PapERBoRN.—Herr Max Bruch’s “‘Schén Ellen” was performed 
and greatly applauded at the first concert of the Musikverein, 

PrstH.—The Society of Authors and Artists recently got up a 
concert, the gross receipts of which were handed over for the benefit 
of the Turkish wounded. The instrumental pieces included the 
“‘Ungarisohe Tiinze,” by Brahms, and the “‘ ‘iirkische Marsch.” 
Dr Erédi delivered a lecture upon ‘‘ The Turks and our Fugitives,” 
and Herr Odry sang Turkish national songs in Turkish. © en- 
shusiasm with which these songs were received was very great. It 
is reported, moreover, that the Abbate Franz Liszt, who was received 
with loud cheers, applauded vigorously. Mdme Naday sang 
Mendelssohn’s ‘‘Zuleika ” and Rubinstein’s ‘‘ Persisches Lied.” 

Hanover.—Herr Carl Rheinthaler’s new four-act opera, Edda, 
will probably not become very popular. The music is, on the 
whole, clear and melodious, but not distinguished for originality. 
One great feature, running through the entire work, is a Fries- 
landish national hymn, the story being founded on a — 
episode in the history of Friesland. Edda appears as the deliverer 
of that country, the inhabitants of which are continuously ret 
in struggles with numerous and powerful foes. That the Jee d 
not prove more triumphant was no fault of the artists, who all exerted 
themselves to the iy sameeren We agro Pe we $5 roe 
Beethoven’s A major Symphony were the a ons at the secon 
Subscription Concert. Mad. Roch, Dr Gunz, and Herr Bletzacher 


took the vocal solos in the cantata, 
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MUSICAL ENTERPRISE. 
(From the ‘‘ Sunday Times.”’) 


Why is it that in the legend so beloved in our nursery days, the 
magician who paraded the streets of Bagdad offering new lamps for 
old ones carried all our affections with him? Was it that we re- 
garded him as a collector of bric-a-brac—which might at that period 
have been the equivalent term for curiosities and antiquities of any 
description—with a keen eye to business, or as a public benefactor, 
ready to bestow all his personal effects upon the deserving poor, and 
only seeking a suitable pretext for making them gifts? We have 
not heard of any open plot of ground—such, for instance, as Leicester 
Square—being open to the offer of Aladdin’s supposed relative ; had 
there been anything of the sort, no doubt he would have availed 
himself of it, and have seized that opportunity of handing his name 
down to posterity as a general well-doer. No Bagdadian Leicester 
Square being at his disposal, however, the African magician (who 
must, on account of his genealogy, no less than his arts, have been a 
a very “‘ black” man) simply resorted to the expedient of bartering 
lamps, ‘‘ new lamps for old ones”—and there were none to dispute 
his motives. As these were unknown, however, his acts 
passed favourably with the people, who only wished more 
pedlars (we forget the Oriental cognomen) could be found to 
follow his example. ‘‘ Legs of mutton for shank-bones” would 
then, as now, have been a welcome cry; ‘‘New Lincoln and 
Bennett's for worn-out wide-awakes !” would have sent a pleasur- 
able thrill through the bosoms of the badly thatched ; and there 
would have been many a candidate ready to profit by the merchant 
who called ‘‘ New boots for down-at-heelers!” The halcyon days 
of romance, alas! have passed ; we live in a stern and degenerate 
age, and our motives, unlike the life of King Arthur, cannot be 
called ‘selfless and stainless.” No matter how disinterested and 
unselfish we may try to appear, there is always a little imp 
whispering in our ear the word ‘profit ;” and, do as we may, we 
can but hear it, and feel its significance too. 


them up to public notice ; and a case in point is furnished by the 
house of Hodge & Essex, who, at their new ‘‘ Estey” Rooms in 
Argyll Street, offer to anybody who wishes it a new musical enter- 
tainment for an old visiting card. There is no question as to 
whether the entertainment be worth hearing: one of the ablest 
living performers is engaged to give a recital on the ‘‘ Estey” 
organ—or, as we should call it in England, harmonium, Here is, 
indeed, real musical enterprise ; an intellectual feast for nothing ! 
Messrs Hodge & Essex have taken the spacious premises 
adjoining Hengler’s Cirque, and in the concert hall where 
Mr F. C. Burnand was wont to read his delightfully quaint 
‘*‘ Happy Thoughts,” and where subsequently some musical perform- 
ances, under the curious designation of ‘‘ International Eccentrici- 
ties” or ‘‘ Eccentric Internationalists,” took place—there does Mr 
ane Tamplin give performances upon the ‘‘ Estey” organ. 
And the price of admission is a carte de visite (not the odious photo- 
graphic thing at a guinea a dozen, but a mere ‘“‘ pasteboard,” turned 
out by the patent machinery at so many million a year—‘‘ while you 
wait !”) Now it behoves us not to say a word either about the 
quality of the organ-harmoniums supplied by Messrs Hodge & 
Essex or the musical fare which they place before their guests. 
Here, by the way, we might cite an instance where the ‘‘unbidden 
est” is welcome. But we will not ; and so will pursue our subject. 
Yot only upon the occasions of these public concerts does Mr A. 
Tamplin exhibit his incomparable skill over the solo instrument, but 
there is also a vocalist engaged to givea selection of high-class songs. 
When we state that a singer of such aptitude and skill as Mdlle 
Redeker is employed, there can be no doubt but that Messrs Hodge 
& Essex, whatever may be their ultimate aim, spare nothing to 
render these entertainments worthy of public notice. Criticism is not 
invited, nor is it necessary ; but it would be a curious thing if, as a 
result of the initiativetaken by Messrs Hodge & Essex, we were even- 
tually to find Rubinstein performing at one celebrated pianoforte- 
maker's, Biilow at a second, and Arabella Goddard at a third; while 
Wilhelmj and Joachim gave recitals at opposite ends of the town, and 
nothing was asked by way of payment. We prefer to treat these 
free concerts as a public boon, and leave all business considerations 
apart. All who choose can go to the Estey Rooms and hear the 
organs themselves, and ascertain whether or not they are better than 
anything else now offered to the public; they can also hear Mr 
Tamplin play and Mdlle Redeker or some other vocalist sing, and 
their purse strings will yet remain unrelaxed. And what we really 
would say about this is, that the open (musical) house kept by Messrs 
Hodge & Essex, of ‘‘ Estey organ” and ‘Steck pianoforte” cele- 
brity, is a thing to be chronicled in the records of the age as an 
example of remarkable liberality, 





Wherever we can | 
find exceptions to such a rule, we should mark them well, and hold | 





‘*Walk up, ladies and gentlemen, just a-going to begin ;” you are 
neither asked to pay your money, nor to take your choice ; you may 
come and listen, or stay away and hear not, just as you please ; but 
we think you will find that a visit to hear Mr Tamplin’s perform- 
ance is, at least, worth the cab fare to Regent Circus, from any part 
of ‘the radius.” For the dates of the Estey Organ Recitals the 
advertising columns of the public journals must be consulted, 

—o——— 
THE LATE HENRY PHILLIPS. 
(From ‘‘ The Atheneum.”) 


The death, at Dalston, on the 8th inst., of the once famous British 
baritone-bass, Henry Phillips, who for more than forty years occu- 
pied such a prominent position in the world of English opera, 
oratorio, and concert, requires more than a mere passing notice. He 
was a Jew by birth, if not by persuasion ; his mother, once a singer 
at Vauxhall Gardens, was of German extraction ; his father left him 
destitute at an early age. Henry Phillips was born in Bristol on the 
13th of August, 1801 ; his parents at that period were acting i that 
town and in Bath. The son was scantily educated, but at nine years 
of age it was discovered he had avoice. He wascalled the ‘‘ singing 
Roscius,” and his first appearance on any stage was at Harrogate, 
when he sang the “‘ Bay of Biscay ” in character, with the set scene 
of a storm. His success decided his future career. He accompanied 
his father and mother during their theatrical tours in the North, 
singing at concerts. Taken to London, the youthful singer found a 
friend and teacher in the late Sir George Smart. is début in 
London was at the Haymarket Theatre, as the Robber’s boy in The 
Iron Chest, the Sir Edward Mortimer being Charles Young. The 
next season he was with his father at Drury Lane, and sang in the 
music of Macbeth, receiving lessons from Mr Leoni Lee, and Mr 
Price, chorus-master of the theatre. He then made the acquaint- 
ance of Mr John Barnett, the still living composer of the Mountain 
Sylph. With Edmund Kean, in Maturin’s tragedy of Bertram, Henry 
Phillips played as a page in the tragedy. When his voice broke, at 
sixteen, he essayed the career of an artist, being fond of sketching, 
and Ackerman employed him to colour engravings ; but he con- 
trived to practise on a pianoforte, and wishing to imitate three 
bass singers of that time, George Smith, Higman, and Tinney, 
whose voices went down to D and double C, he tried to force 
his organ to the low notes of Handel’s songs, but Nature would 
not have it, and made him a pure baritone. Lord Byron noticed his 
talent in the green room of Drury Lane, as also did Dr Kitchener, 
and the late Mr Arnold, of the Lenn engaged him as a chorus- 
singer. At that theatre he was articled for two years to Broadhurst, 
the tenor, who introduced his pupil to the dinners of the city con- 
panies. His voice, from being a light baritone, got gradually down. 
and he acquired the compass of a baritone-bass. From the Lyceum 
he went to Covent Garden, appearing as a Dutchman in Bishop’s 
opera, T'he Land of Java, and singing in the still popular glee, 
‘‘Mynheer Van Dunck.” Fortunately he fell into the hands of Sir 
George Smart, who, surprised that Phillips could sing the tenor, 
soprano, and contralto songs as well as the bass ones in the Messiah, 
became his firm supporter. His début in oratorio was eminently 
successful, and he sang at the Lentensacred concerts at Drury Laneand 
Covent Garden. He appeared as Artabanes in Dr Arne’s Artazerzes, 
with Miss Paton (Lady W. Lennox, and Mrs Wood afterwards), 
Mdme Vestris, and Braham, This led to his re-engagement at the 
Lyceum as principal bass when Hawes was the musical director, 
who, with Arnold, the proprietor, had the courage to produce 
Weber's Der Freischiitz for the first time in this country. dhe réle 
of Caspar, being regarded as an acting part, was given toa tragedian ; 
but Phillips, who was Rollo, also sang the music of Caspar. On the 
first night of the opera (July 20th, 1824), Der Freischiitz was a failure, 
but eventually a dance which Phillips introduced at the end of each 
verse in Caspar’s drinking song saved the work, and this dance was 
imitated from a war-dance of American Indians. From that time 
the name of Henry — was associated with opera and oratorio. 
He for years had the first place at the Lyceum, Covent Garden, 
and Drury Lane; he was engaged for every provincial festival ; he was 
the leading bass at the Ancient and Philharmonic concerts ; in short, 
no programme of any musical entertainment, private or public, was 
considered complete without his being engaged. He created the 
chief characters in his line in all the operas, native or foreign, for 
many years, and he distinguished himself in music of every school, 
Italian, German, French, and English, His reputation spread in 
— direction ; no Messiah, no Israel in Egypt, no Creation with- 
out Phillips. He revived the songs of Purcell ; composers of note, 
such as hr, Mendelssohn, and Neukomm, wrote specially for 
him ; he also composed for himself, and gave lectures on Hebrew 
melodies, His farewell concert was given in St James’s Hall, on the 
25th of February, 1863, at which he fad the aid of every artist and 
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composer of note then in the metropolis. In 1864, he published 
his Musical and Personal Recollections during Half a Century, 
in two volumes. He sang afterwards in the provinces occasionally, 
and resided for some years at Edgbaston, near Birmingham, 
but latterly he lived at Dalston. He was present at the inauguration 
of Balfe’s statue in Drury Lane Theatre, September 25th, 1874, for 
he had sustained the bass pee in all the operas produced by that 
composer, a8 well as in those of the late Edward Loder, Mr John 
Barnett, Sir Julius Benedict, Mr Hatton, the late Wallace, Mr G. 
Macfarren, &c. ; but he was not fortunate in his own opera, The 
Harvest Queen, brought out on April 22nd, 1838, at Drury Lane. 
He was a very remarkable artist, the legitimate successor of Bartle- 
man. His voice was of the richest and most sympathetic quality, 
and in the ballad style, accompanying himself on the pianoforte, he 
was unrivalled ; he was truly great in his own walk, and, if his class 
as a singer in the lyric drama and in oratorio was not the first, he 
was, at all events, the first of his class. He was the connecting link 
between the singers of his generation and those of the past ; and, if 
his tendency towards the music of his period was too pronounced, 
no artist has ever done more to popularise Handel, Haydn, and 
other ancient masters. 
—o—. 


WAIFS. 


Signora Wiziak has returned from South America to Milan. 

M. Otto Brunning has been appointed pianoforte manufacturer to 
the King of Spain. 

Herr von Suppé’s opera, Fatinitza, will shortly be produced at 
several theatres in Italy. 

Mr Theodore Thomas commenced a short series of concerts on the 
13th inst. in Boston (U.S.). 

Mdlle Jeanne Granier has made a successful début, in St Peters- 
burgh, in La petite Mariée, 

Dr Verrinder will open the new organ built for St Mary’s, Acton, 
on Wednesday evening next. 

The Kellogg Opera Company have been singing at Albany, 
Syracuse, Rochester, and Buffalo. 

It is ramoured that Sig. Foli has accepted a lucrative engagement 
for Australia, to begin next spring. 

Sig. D’Arienzo has just completed, for Signora Lucca, of Milan, an 
opera entitled La Figlia del Diavolo. 

M. Diaz de la Pena, a distinguished painter of the “‘ Fontainebleau 
School,” died on Saturday, at Mentone, in his 68th year. 

Sig. Bellotti-Bon, the Italian manager, is said to have purchased 
from M. Victorien Sardou a comedy entitled L’ Zspionne. 

_ The novelty at Theodore Thomas's first Symphony Concert in New 
York was Hector Berlioz’s Romeo and Juliet Symphony. 

Miss Minnie Eliza Webbe, who obtained the Prince of Wales's 
Scholarship at the National Training School for Music, is a pupil of 
Mr Albert Visetti. 

The part of Radamés, in Verdi's opera of Aida, at the Théatre- 
Italien, Paris, is now filled by Sig. Nicolini, who played it in 
London, St Petersburgh, and Rome. 

The late M. Edouard Batiste has been succeeded as Professor of 
Harmony at the Institute-Musical, Paris, by M. Antonin Marmontel, 
Professor of Solfeggio at the Conservatory. 

Mad. Alboni, Countess of Pepoli, was married, last week, to M. 
Zieger, member of the Legion of Honour, and a captain in the 
Municipal Guard of Paris, commanded by Col. Lambert. 

M. Ernest Guiraud, the composer of Piccolino, has been appointed 
Professor of Harmony and Accompaniment (female class) at the 
Paris Conservatory, in place of the late M. Edouard Batiste. 

M. Vizentini has engaged M. Warot for the part which was to 
have been sustained in M. de Saint-Saéns’ Timbre d’ Argent, at the 
Théatre-Lyrique, by M. Duchesne, who has had to relinquish for a 
time the exercise of his profession. 

M. Gounod is busily engaged on his new opera, the subject taken 
from Alfred de Vegny’s romance of Cing Mars. He will probably 
leave Paris for the south of Fraace, to devote himself to his work, 
which he hopes to complete before the end of winter. 

It is asserted that, during the Paris International Exhibition in 

1878, Mad. Adelina Patti will be engaged at the Grand-Opéra, and 
will sustain the part of Pauline, in M. Gounod’s Polyeucte. Sig, Nico- 
lini, also, it is said, will sing in Paris during the Exhibition. 
_ The ‘‘ Spring-tide Festival of the Orpheon Free Classes ” was given 
just before the Ist of May, at the Academy of Music, and presented 
an entire programme of either native music or of foreign music by 
native artists, the first concert of this peculiar description ever 
given, 





M. Eugéne Gautier will resume, on the 12th January, at the Paris 
es his course of lectures on the General History of 

usic, 

M.S. de Lange, a Dutch artist, who settled last year in Paris, 
has been summoned by Dr Ferdinand Hiller to fill the post of pro- 
fessor of the organ and piano at the Conservatory of Music, Cologne, 
and to act as organist at the Giirzenich concerts. Before leaving 
Paris, M. de Lange gives a concert in the Salle Pleyel. 

A marriage which concerns both the fashionable world and the 
world of art will shortly be solemnised. The daughter of the 
Viscomtesse de Grandval will become the wife of Baron Marochetti, 
Attaché of the Italian Embassy in Paris. The young lady paints as 
well as her mother composes, and Baron Marochetti belongs to the 
same family as the celebrated sculptor. 

The Commendatore Vecchy lately had a private audience of the 
Khedive of Egypt, whom he presented with a letter from the 
Municipality of Parma and some of the medals coined by that body 
in honour of Verdi. In returning thanks for the present, the 
Khedive announced his intention of writing directly to the Munici- 
pality to express his sense of their courtesy. 

According to the Heo d’ Italia, M. Maurice Strakosch, indignant at 
the extravagant terms demanded by the shareholders of the 
Academy of Music, intends building, in a commanding and central 
part of New York, a grand International Operahouse, containing 
160 boxes, and capable of accommodating 5,000 persons. If the paper 
above mentioned is correctly informed, M. Strakosch will open the 
new edifice on the lst October, 1877, with Mad. Adelina Patti and 
Malle Belocca as his principal stars. 

A poor sickly little season of Italian opera was given in this city 
in October, by Max Strakosch, with a scratch company, of whom 
Signore Palmieri and Belocca and Mr Alberto Lawrence were the 
best members. It would really seem as if New York cannot stand 
a splendid season of splendid opera oftener than once in about eight 
or ten years. Not until the aristocrats of New York guarantee a 
private subvention for the best of opera, and a combination is made 
with London, Paris, and St Petersburgh, do we believe that a regular 
season of remunerative opera will be possible in New York ; but we 
believe such a combination is possible—New York Philharmonic 
Journal. 

Before quitting Paris, the Marchioness of Caux took her musical 
farewell at an evening party given by Mr and Mrs Clarke, at their 
residence, Place de l’Opéra. Among the persons present were 
Nazar-Agha, the Persian Ambassador ; Prince Galitzin; General 
Fleury ; Baron Beyens, the Belgian Minister; Baron de Saint- 
Armand, of the Foreign Office ; M. Ambroise Thomas, Director of 
the Conservatory ; M. Victorin Jonciéres, the composer of Dimitri ; 
M. Halanzier, Manager of the Grand Opéra; M. Gustave Doré, and 
many other notabilities. The Marchioness de Caux sang Signor 
Braga’s ‘‘ Serenade,” the cavatina from Hrnani, the romance from 
Mignon, an Irish air, and two melodies : ‘Je n’ose pas ” and ‘‘Si 
vous n’avez rien A me dire,” by Mdme Willy de Rothschild. Mdlle 
Thérése Castellan, MM. Jules Lefort, Urio, and Peruzzi also contri- 
buted to the artistic enjoyment of the evening. ; 

Mad. Pradher, née Mdlle Félicité More, formerly one of the most 
popular artists of the Paris Opéra-Comique, died, a few days since, 
at Gray (Department of the Haute-Saéne), where she had resided for 
a considerable period. She was born on the 6th January, 1800, and 
made her first appearance on the stage as Jeannette in Le Déserteur, 
when she was only five years old. At the age of ten she sang 
regularly at theatres and concerts. Six years later she came out at 
the Opéra-Comique, which she never left till she retired twenty 
years afterwards. She was the first representative of the heroines 
in La Fiancée, Lestocy, Le Cheval de Bronze, Actéon, L’Eclair, 
and Le Chilet. She played in the provinces after taking leave of 
Paris, She married M. Pradére, Professor of the Pianoforte at the 
Paris Conservatory from 1822 to 1827, and then Director of the 
Conservatory of Toulouse, who died at Gray in 1843. 

Mark Twain was offered 500 dollars a night by the Redpath 
Bureau to lecture this season in Boston, Mass. His answer was: 
‘No, but I will tell you what I will do. If you will get up a series 
of good concerts, I will read a few pieces during the evening, and do 
it for less money than you are offering me to lecture. Is rest 
the musicians, and the musicians will rest me. I should enjoy it, 
but I should not enjoy lecturing at any price. I want to start 
something fresh and new, and I think this idea covers the ground. 
The music will be worth the people’s money and the reading will be 
thrown in. I will try it a week, may be two weeks ; if we don’t 
break down—and that will do for this season.” In accordance with 
this plan, the popular American humorist was to appear, on the 21st 
inst., at the Boston Music Hall, with Miss Emma C. Thursby and 
the Mendelssohn Quintet Club as his musical colleagues, 
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A new club, composed almost exclusively of artists and literary 
men, and entitled the Crémiére, has just been established in the 
Rue Saint-Arnaud, Paris. It is modelled on the plan of the 
Mirliton, but the artistic element is stronger in it than in the latter, 
which contains a larger number of non-professional members. The 
formal inauguration went off brilliantly. By the permission of M. 
Perrin, Mdlles Reichenberg and Samary, of the Thédtre-Francais, 
performed a short unpublished piece, written by M. Edouard 
Pailleron, and entitled Trumeau. Previously to this, an inaugural 
prologue was spoken by M. Got. 





TriEsTE.—The Theatre will be re-opened with Hamlet. 

PraGcuE.—Dr Edouard Hanslick has just delivered an interesting 
course of lectures on Modern Opera. 

BresLav.—The Singakademie, under the direction of Herr Julius 
Schiffer, recently gave a performance of Verdi’s Requiem. 

HavaNNAH.—Signor Abrugnedo has been engaged for three months 
here, receiving in return the respectable sum of fifty thousand francs. 

Mitan.—The production of M. Duprat’s opera, Petrarca, at the 
Teatro Dal Verme, had to be postponed in consequence of the 
indisposition of one of the leading singers. 

Lupwics.ust.—Herr Hermann Ritter, of Schwerin, lately per- 
formed on his newly-invented instrument, the ‘‘ Altgeige,” or 
‘Viola Alta,” before the Grand Duke and the Grand-Ducal family. 
His Royal Highness complimented Herr Ritter very highly on the 
capabilities of the new instrument. 

Brunn.—The Florentine Quartet, under Herr Jean Becker, gave 
a concert here on the 7th inst. Beethoven’sC sharp minor Quartet 
was the principal feature in the programme, which comprised, also, 
Volkmann’s Quartet in G minor and Verdi’s Quartet inE. The 
public did not think very highly of the last-named work. 

FLENSBURG.—The programme of the last concert given by the 
Singverein contained two interesting novelties : ‘‘ Pharao,” a ballad 
for full chorus, words by Herr Strachwitz, music by Herr B. Hop- 
ffer, and ‘‘ Toggenburg,” a series of romances for solos and chorus, 
words by Herr F. von Hoffnaas, music by Herr Joseph Rheinberger. 
Both works were well received, more especially the first. 


Advertisements, eet 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

_ ‘The remarkable qualities of this book are the author’s freedom from conyen- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general! use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & ai 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Btudents and Professors. 

















THE ART OF SINGING. 


New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
Por invigorating and enriching the 1 voice, and removing affections of 


t 
in , ° ° 

p® STOLBERG’S VOICE LOZENGE is universally 

' acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
sonagthons the vocal organs. It is most extensively prescribed by the faculty 
_— throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
eficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Soid in 


boxes, 1s. 13d. and 2s, 9d., i 
or 8. 9d., by all Ohemists throughout the United Kingdom and 








NEW SONG, WITH CHORUS, 
HE CLANSMEN’S SONG. Words and Music by Wm. 


HENDERSON. Sung with great success by Mr Davip KENNEDY and Chorus 
Price 38. London: WEEKES & Co., 16, Hanover Street, W. 


OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JameEs’s Hatt, The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


\ OORE AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 
Riding in a Pullman car, The Wild, White Rose. 
Alone. A boatman’s life for me. 
Come where the tangled beeches My Lily. i 
grow. Sing, dearest, sing. 
My Darling’s Last Smile. Many weary years ago. 
Bad sounds the harp now. Return of the Exile. 
Friendship, Love, and Wine. Glory or the Grave. 
Let each speak of the world as he The Alpine Hunter. 
finds it. Heavenly Voices. 
Sing me the songs that I loved long Gentle Flowers. 
ago. The Buckles on her Shoes, 
The Piquet. The Flight of the Birds. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
8t James’s Hall, post free, One and Sixpence. 

















Post free, One and Sixpence. 
ING ME THE SONGS THAT I LOVED LONG AGO. 


Composed by W. MEYER Luz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at Sr JameEs’s HALL, Oan be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lerau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St James’s HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at Sr JamEs’s Hat with marked success:—‘‘ Sing me the 
songs that I loved long ago,” “The Flight of the Birds,” ‘‘The Piquet,” and 
‘ Sing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels. Oan be ordered through all Musicse!lers; and of the 
Publishers, Messrs Moore and Burgess, 8t James’s Hall. Post free, 1s. 6d. 











Just Published. 
SERENADE MORESQUE. 
(FROM THE OPERA ‘“ SALVATOR ROSA.”) 
EnGitish Worps sy MARIA X. HAYES. 
The Music by MICHAEL BERGSON. 
Price 4s. 
_ London : Duncan Davison & Co., 244, Regent Street, Ww. 


TRUE. 
BALLAD. 
The Poetry by MARIA X. HAYES. 
Sung by Mpitte HELENE ARNIM, at the Promenade 
Concerts, Royal Italian Opera. 
Composed by LUIGI ARDITI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, composed by Signor ARDITI :— 
THE PAGE'S SONG, sung by Mdlle Bianchi, MdJle Alwina Valleria, 
and Mdlle José Sherrington, (Poetry by Maria X. Hayes.) ee 
L'IINOONTRO VALSE, sung by Mdme Adelina Patti ... ose we 48. 
A KISS FOR YOUR THOUGHT, sung by Mdile Valleria ... ... 48. 


\ ISS MARIA XIMENA HAYES, in reply to numerous 
; letters of inquiry, begs to announce that her literary and musical avoca- 
tions only permit of her receiving a very limited number of Pupils (Ladies) who 
may wish to study Singing. Her Lessons are in accordance with the purest 
Italian method acquired by her in Italy. For prospectuses and terms apply, by 
letter, at first, to Miss Hayes, 20, Edwardes Square, Kensington, W. 
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CHORAL WORKS FOR CLASSES. 


FOR MIXED VOICES. 
CANTATAS. 


*THE GOOD SHEPHERD, 
SACRED CANTATA, 
By JOHN FRANCIS BARNETT, 


In Paper Covers, 5s. net. Bound in .Cloth, 7s. net. 
* Chorus Parts, 2s. 6d. each. , 


*MAID OF GASCONY. 
J. HART GORDON. 
In Paper Covers, 5s. net. 


JOHN GILPIN. 
THOMAS ANDERTON, 
In Paper Covers, 5s. net. Chorus Parts, 2s. each. 


*PARADISE AND THE PERI. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 6s. In Cloth, 8s. 


*THE ANCIENT MARINER. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 6s. In Cloth, 83. 


‘THE LORD OF BURLEIGH. 
F. SCHIRA. 
In Paper Covers, 6s. In Cloth, 8s. 


*A PASTORAL. 
The HON. SEYMOUR J. G. EGERTON. 
Complete, 21s. 


*FAIR ROSAMOND. 
JOSEPH L. ROECKEL 
In Paper Covers, 5s. In Cloth, 7s. 


*THE LEGEND OF ST. CECILIA. 
SIR JULIUS BENEDICT. 
In Paper Covers, 63. In Cloth, 8s. 
* Chorus Parts can be had of the entire Work, each 3s. 
Orchestral Parts of these Cantatas may be hired. 


CATALOGUES OF HULLAH’S PART MUSIC, 


Sacred and Secular Series, 133 Numbers, may be had. 
Also of 


THE CHORISTER’S ALBUM, 


Nearly 100 Numbers already Published. 
































HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, W. 
Wholesale Warehouse, 





10 & 11, LITTLE MARLBOROUGH STREET, REGENT STREET, W. 


NIGHTLY ENCORED AT THE PROMENADE 
CONCERTS, COVENT GARDEN, 





NEW WALTZ. 





LES 


Helles Viennoirses, 


BY 


LUIGI ARDITI. 





Piano Solo, price 2s. net. 


CHAPPELL & Co., 
50, NEW BOND STREET, LONDON. 
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THE FLYING DUTCHMAN. 


With German and English Words, as Performed by the Carl Rosa Company. (Now ready.) 














THE FLYING DUTCHMAN. 


For PIANOFORTE SOLO. (Now ready.) 





THE CORSAIR. 


DRAMATIC CANTATA. 


By F. H. COWEN. 
Performed at the Birmingham Festival, 1876. Price 3s. 6d. 





THE LILY OF KILLARNEY. 


Music and Words complete. Price 3s, 6d., paper ; 5s., cloth, gilt edges. 





¥. 
THE WATER CARRIER. 
By CHERUBINI. 
With ends French, and English Words complete. Price 2s. 6d., paper; 4s. cloth, gilt edges. 





SATANELLA. 


BALFE’S Popular Opera, Cheap and Complete Edition. Price.3s, 6d., paper ; 58. cloth, gilt edges. 





VAI. 
WH TNI?Q 1 1 
BEETHOVEN’S SONGS. 
A New and Complete Edition of BEETHOVEN’S 76 SONGS. With German and English Words (the latter by Jou 
OxENForD). Price 28. 6d., paper; 4s. cloth, gilt edges. 





VII. 


THE LAND OF PROMISE. 


ORATORIO. 
By FRANCIS HOWELL. 
New Edition. Price 2s. 6d. 





LOGIER’S SYSTEM OF MUSIC. 


New and Enlarged Edition. 12s. 6d. 
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